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Earliest  Use  of  Washington’s  Portrait 

on  U.  S.  Bank  Notes 

By  GLENN  E.  JACKSON 


n 


1 HE  UNITED  STATES  government  under  the  Constitution  had  been  functioning 
only  II  years  and  George  Washington  had  been  dead  only  one  year  when  our  first 
President’s  portrait  was  utilized  on  paper  currency.  Fittingly  enough,  this  currency 


was  issued  by  the  Washington  Bank  of  Westerly,  Rhode  Island. 


Illustrated  herewith  are  three  unusual  uncut  sheets — the  first  of  four  $i  notes,  the 
second  of  $3-3-3-25,  and  the  third  of  $10-5-5-5.  All  were  engraved  on  copper  by  Amos 
Doolittle  (1754-1832)  of  New  Haven,  Connecticut,  whose  name  and  location  and  the 
date  of  production  appear  along  the  left  margin  of  each  design  as  follows: 

On  the  $i  sheet — “Engraved  & Printed  by  Amos  Doolittle,  New  Haven  1800”. 
(“New  Haven”  spelled  as  one  word  on  second  note  from  top  and  as  “New  haven”  with 
lower  case  “h”  on  top  and  bottom  note.  “H”  capitalized  on  third  note  only.) 

(^n  the  $10-5-5-5  sheet — “Engraved  & Printed  bv  Amos  Doolittle,  New  Haven 
1803”. 

On  the  $3-3-3-25  sheet — date  (1800)  below  the  rest  of  the  inscription  in  all  cases. 
Bottom  $25  note  has  “Engraved  and  Printed  by  A.  Doolittle  New  haven”.  The  $3  notes 
read  “New  Haven.  Engraved  & Printed  by  A.  Doolittle.” 

Such  variations  are  not  unexpected  on  notes  produced  before  the  adoption  of  the 
Perkins’  inventions  of  stereotype  plates,  hardening  and  softening  steel  plates,  and 
siderography  (use  of  transfer  rolls)  which  became  widespread  in  the  first  two  decades 
of  the  19th  century.  (See  Journals  Nos.  74-76.) 

Evidence  of  the  fragility  of  the  cooper  plates  is  shown  by  tbe  large  crack  in  tbe 
upper  right  corner  of  the  bottom  note  of  the  $10-5-5-5  sheet.  It  extends  from  the  edge 
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$1  sheet  of  the  Washington  Bank  of  Westerly,  R.  I. 


of  the  plate  in  towards  the  $3  counter,  runs  down  to  anil 
turns  up  again  and  runs  off  the  top  of  the  note. 


under  the  letters  "pany  of”, 
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!3^r  ^y/r/'  f^yy/^fa/y 

ty/  M^AvSIIINGTOJiT  BANW/yy  y/^/y-y^^. 

y///Yyyy/Ayy  • 

'^yty/Y’y^  €‘yt  t/ryy<ty yyt/ 

//yy/y^yVyy  f ^ wr9 


yy  .yynjtyfy^/yyfi 

o/'  %V"ASIIIKGT01Sr  BAN 
yyy'eyyyyy^r  ^ tiy 

yJr«yyY»y.'~  «ew  df^yttyJk 


y<yiyy . 


y tyyyyyeytyyn 
//y%yyi^y'y/. 


yyi 
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ar 


y/ytkyy^y^ 


y’y’rijyyy^ 


yyy/i^t 


^WASHINGTON  \\AliWyyyV/yjy;,u^ 

y%-imyyiYljy^  y? 

y^rcgy^yy^'  my  fyryy/yyyyy/  ' ol  1 fl  1'  S; 


enlpnt>e  Dollars -i 

wyyyy/y'-^  y'> y<7f/y,ii  lyy/^y ^y/y/fyufH y 


' ry  r^y  •• 

"T  ^Jr^y1y^^ <»/s»  f/i^yMayty,  TVVK 


4w/ 


$3-3-3-25  sheet 


Even  more  dramatic  evidence  of  the  hand  engraved  character  of  each  individual  note 
on  each  plate  is  the  wide  variation  in  the  portrait  of  Washington  enclosed  in  a circle  to 
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$10-5-5-5  sheet 


resemble  a coin.  On  the  $S  notes  the  “coins”  are  only  a slnp:le-llne  circle,  while  on  the 
others  they  are  more  or  less  clouhle-line.  I'he  inscription  “Washiiifiton”  over  the  head 
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is  in  a sliadecl-type  lettering  on  all  but  the  fives.  On  the  $3-3-3-25  sheet  the  head  is 
positioned  very  close  to  this  inscription.  In  all  cases  examine  closely  the  varying  tilt  of 
Washington’s  head,  the  expression  of  the  eyes  and  the  angles  of  the  nose  as  well  as  the 
delineation  of  the  laurel  leaves  and  cravat. 

Other  “noteworthy”  features  of  these  notes  are: 

• The  denomination  appears  in  words  and  numerals  several  times  on  each  design 
to  make  alteration  difficult — five  times  on  the  $3-3-3-25,  six  times  on  the  $iOs,  five  times 
on  the  fives  and  five  times  on  the  ones. 

# Letters  denote  plate  position.  These  notes  are  among  the  very  earliest  to  use 
this  system,  which  is  still  followed  today.  On  the  one-dollar  notes,  these  letters  are  large 
and  ornamental,  spread  over  the  center  of  the  entire  design.  The  $10  and  $25  designs 
have  no  letters  as  they  were  not  repeated  on  the  plates.  On  the  threes,  the  letters  are 
plain  A,  B,  and  C at  the  upper  right,  while  on  the  fives  they  appear  as  elaborate  E,  F, 
and  G in  the  same  positions. 

It  is  interesting  to  observe  in  conclusion  that  this  bank  is  still  doing  business  today 
as  the  Washington  Trust  Co.  of  Westerly,  Rhode  Island,  having  recently  celebrated  its 
175th  anniversary. 


SYNGRAPHICA  AT  A UCTION 


Henry  Christensen,  Inc.,  Madison,  NJ  07940.  Sale  of  Oct.  31,  1975 

WORLD  PAPER  MONEY 

ARGENTINA.  BANCO  MAUA  & Ca.  Rosario.  1 Peso  Boliviano.  Jan.  2,  1868.  lOOx 
45mm.  Uniface  black  & white  engraver’s  Proof  of  the  Obverse.  While  the 
Uruguayan  issues  of  Banco  Maua  are  not  hard  to  find,  the  issues  of  the 
Argentine  branch  are  seldom  encountered.  Ex  Fine,  a small  tear.  (75.00-100.00) 

21.00 

CHINA.  BANK  OF  COMMUNICATIONS.  10  Yuan.  nd.  ABNC.  150x90mm.  Uniface 
multicolored  intaglio  Proof  of  the  obverse  only,  with  engraver’s  corrections. 
Central  vignette  of  a railroad  train  in  a city.  This  design,  similar  to  the  5 Yuan 
issues  of  1914  (Pick  117)  may  be  buried  in  Smith  & Matravers  or  Pick  in  some 
spot,  but  your  cataloguers  have  not  been  able  to  find  it.  UNC  with  registration 

cut.  (150.00-200.00)  75.00 

CENTRAL  BANK  OF  CHINA.  SHANGHAI.  50  Dollars.  1928  Issue.  ABNC.  195x 
135mm.  Uniface,  black  & white  intaglio  PROOF  of  the  reverse,  on  card.  This 
is  a progress  proof  with  some  engravers’  marks  still  on  the  plate.  A handsome 
piece.  Pick  198;  Smith  & Matravers  C-300-43;  King  on  Mao  p 151.  (150.00- 

200.00)  75.00 

FARMERS  BANK  OF  CHINA.  500  Yuan.  1941  Issue.  ABNC.  Serial  No.  000000. 
Two  uniface  Specimen  Proofs  of  the  obverse  and  reverse  in  the  issued  colors. 

Pick  478.  S&M  C290-84.  Very  Fine  and  Ex  Fine.  (75.00-100.00)  35.00 

CZECHOSLOVAKIA.  1000  Korun,  nd  (1919L  190x100mm.  A uniface  intaglio  Proof 
of  the  reverse  of  this  rare  note,  in  black  and  orange.  Most  attractive;  not  one 
of  the  modern  specimens  for  collectors.  (ABNC-not  shown).  Pick  13.  UNC, 

a sli<jht  corner  curl.  (137.50-187.50)  80.00 

GERMANY.  HAMBURG-AMERICAN  LINE.  Travelers’  Check  or  Draft  for  $20.00 
U.S.  185x75mm.  A uniface  Proof  with  signature  area  cut  out.  Abt  UNC. 

(50.00-75.00)  20.00 

GREAT  BRITAIN.  BANK  OF  ENGLAND.  1 Pound,  nd  (circa  1816).  Henry  Hase. 

Uniface,  black  & white  Proof  on  card.  Ex  Fine.  (100.00-125.00)  105.00 

BANK  OF  ENGLAND,  nd  (circa  1820)  20  Pounds.  By  W.  Palmer.  Uniface,  black 

& white  Proof  of  the  reverse,  on  card.  Ex  Fine.  (100.00-125.00)  120.00 

Experimental  Watermarked  paper  for  Banknotes:  Blue  paper  watermarked  BANK 
OF  ENGLAND  1 Pound;  Red  paper  watermarked  BANK  OF  IRELAND  1 
Pound.  Two  pieces,  each  200x115mm,  Ex  Fine — Abt  UNC.  (50.00-60.00)  60.00 


(Continued  on  Page  104) 
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The  Pictorial  Issues  of  French 
Colonies,  1891^1941 

A Half^Cemtiary  of  Design  and 
Frodnction  in  Retrospect 


By  Robert  G.  Stone 

(Photographs  by  Adrien  Boutrelle) 

Chapter  II.  The  First  Generation  of  Regular  Pictorial  Issues  1904-1917  (Cont.) 
Sect.  C5.  French  Oceania  1913-1930  (Scott  Types  A2-4,  Yvert  Types  a-c) 

(Continued  from  Journal  No.  128,  Page  172) 

Production  Goes  Into  High  Gear  Again 

WE  DIGRESS  here  for  a few  lines  to  review  how  this  long  series  of  issues  of  the 
first  Generation  in  typo  is  going  after  eight  years  and  on  the  eve  of  World  War  I 
when  some  interruptions  will  result.  By  1910,  the  only  colonies  which  were  still 
waiting  to  get  their  pictorials  were  the  West  Africans,  Oceania,  India,  Somali  Coast, 
and  Morocco.  The  West  Africans  got  theirs  in  one  fell  swoop  in  1913-14,  all  by  the 
same  designer  and  similar  in  aspect.  But  the  others  mentioned  were  the  last  of  the  sub- 
Group  C,  which  we  identified  as  produced  by  a variety  of  designers  and  engravers.  Actions 
were  started  by  the  Ministry  at  least  by  1910  to  provide  Oceania,  India,  and  Somali 
Coast;  but  Morocco,  being  a Protectorate,  was  left  to  its  own  initiative  and  did  not 
manage  to  produce  an  issue  until  1917  (and  in  recess!).  The  effort  to  work  on  the  six 
issues  for  West  Africa  simultaneously  apparently  held  up  the  India  and  Somali  Coast 
projects  while  the  Oceania  set  was  out  several  months  before  the  first  of  the  West 
Africans.  It  must  have  been  a busy  time  for  the  stamp  printery  with  nine  designs  in  the 
mill.  However,  that  was  nothing  compared  to  the  1904-08  period  when  engraver  Puyplat 
was  working  on  at  least  30  designs,  not  to  mention  a few  jobs  being  done  by  others 
concurrently.  But  the  number  of  secondary  dies  and  separate  plates  to  be  made  was 
about  as  great  in  1910-14  as  in  1904-08.  A lull  around  1909-10  was  probably  an  after- 
math  of  the  economic  depression  of  1908. 

Oceania  Finds  a Local  Artist 

OF  ALL  the  typo  designs  in  this  Generation  that  we  have  already  surveyed  and 
those  yet  to  come,  only  Reunion  and  Oceania  availed  themselves  of  local  “artists” 
for  their  complete  designs.  In  most  other  colonies  local  officials  had  input  only 
as  to  choice  of  subjects,  or  in  furnishing  photos.  Oceania  was  more  fortunate,  if  that 
is  the  right  word,  than  Reunion  in  getting  its  designs  engraved  rather  faithfully.  But 
then,  Oceania  had  a more  sophisticated  designer,  the  former  Postmaster  of  the  colony 
no  less.  And  we  are  fortunate  to  have  photos  of  the  subjects  used  and  of  two  stages  of 
the  completed  designs,  so  for  once  we  can  see  just  what  happened  from  beginning  to  end. 

I'he  Paris  press  was  apparently  not  apprised  in  advance  about  the  identity  of  the 
artist,  only  of  the  subjects.  Maury  was  first  to  mention  them  {C.T.P.  1911,  p.  262): 
“The  projected  definitive  stamp  designs  for  Etabllssements  Francaise  de  TGceanie  which 
have  been  under  study  for  three  years,  will  finally  he  adopted.  The  new  set  will  comprise 
three  types.  One  will  represent  a head  of  a native  woman,  another  will  show  two  sitting 
men,  and  the  third  a view  of  the  country.”  This  description  is  so  vague  that  Maury 
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must  have  been  quoting  a news  release,  not  viewing  actual  maquettes.  Lemasson,  the 
designer,  was  probably  in  Paris  at  this  time  and  arranged  for  some  publicity  on  the 
project. 

I'he  next  year  Maury  (CTP  1912,  p.  172)  was  able  to  be  more  definite,  citing  Le 
Matin  of  5 May,  where  reproductions  were  illustrated  of  “.  . . the  new  stamp  (designs 
for  Oceania)  in  preparation  at  the  Atelier  du  Blvd.  Brune.  There  are  three  types  in 
large  format: — the  first  shows  a Tahitienne  in  an  oval,  viewed  almost  face  on,  with 
flowers  in  her  hair;  the  second  has  two  natives,  one  standing,  one  seated,  to  their  left 
two  palms  and  in  the  background  a chain  of  mountains.  The  third  is  oblong  and  shows 
a landscape;  this  (latter)  vignette,  says  Matin,  so  evocative  of  the  enchanting  isle 
(Tahiti),  represents  in  the  background  the  valley  of  Fautaua  of  which  (Pierre)  Loti 
sang.  No  matter  how  much  diligence  is  applied,  these  stamps  could  not  be  ready  before 
I Jan.  1913.” 

The  stamps  became  available  (at  tbe  Paris  Agence)  early  in  1913  (Feb.  ?).  The 
subjects  were  precisely  those  described  in  Le  Matin: — 


a)  The  Tahitian  Girl  (Vahine)  Type,  in  large  vertical  format,  for  the  low 
denominations. — The  girl’s  head  faces  slightly  to  left.  She  has  long  tresses,  flowers  in 
her  hair  at  top  and  over  the  ears,  a “missionary  dress”  white  collar;  this  vignette  has  a 
ruled  background  and  is  set  in  an  oval  frame.  The  broad  framework  at  top  and  bottom 
has  large  fancy  cartouches  with  flowing  curls,  perhaps  influenced  by  Art  Nouveau.  The 
inscriptions  are  bold  but  in  mixed  type  styles:  at  top  ETABLISSEMENTS/DE/ 
L’OCeANIE,  at  bottom  the  numeral  and  POSTES ; intertwined  with  floral  sprays  at 
lower  left  and  right  are  the  initials  “R”  and  “F”.  Designer’s  name  “FT.  Lemasson”  in 
lower  left  border.  The  oval  and  frame  borders  are  double-lined  white  bands. 


b)  The  Breadfruit-Processors  Type,  in  large  vertical  format,  for  the  middle 
denominations. — The  subject  of  this  design  is  called  “Kanakas”  in  some  catalogs, 
“Tahitians”  in  others,  but  we  think  those  are  evasive  if  not  inaccurate  terms.  The 
f)riginal  photo  of  Lemasson  shows  clearly  the  two  men  are  processing  breadfruit,  and 
H ouwink,  with  O’Reilly’s  concurrence,  says  they  are  Tahitians,  not  Kanakas.  The  scene 
is  of  two  men,  one  seated  and  cutting  up  breadfruit  piled  on  the  ground  in  front  of  him, 
while  the  other  native  stands  close  by  holding  a string  of  breadfruit  in  one  hand.  In 
the  background  is  a lagoon,  two  palm  trees  on  its  shore,  and  in  the  distance  mountains. 
The  sky  above  the  mountains  is  left  white.  The  framework  is  of  simple  rules  and 
rectangular,  but  has  the  same  fancy  cartouches  as  on  the  Tahitian  Girl  type — the  colony 
name  is  at  bottom  this  time,  and  denomination  and  POSTES  at  top.  “R”  and  “F”  are 
at  top  left  and  right  in  an  ornament-filled  rectangular  cartouche  behind  the  denomination 
cartouche.  “H.  Lemasson”  is  divided  to  left  and  right  bottom  corners. 


c)  The  Fautaua  (not  Fantana)  Valley  Type,  in  large  horizontal  format,  for  the 
high  denominations. — The  center  subject  is  a view  looking  up  a deep  winding  valley  in 
the  mountains,  a bouldery  stream  in  the  foreground,  several  palms  at  left  and  scrubby 
vegetation  along  the  stream.  The  nearby  valley  walls  rise  up  out  of  the  picture  but  in 
the  distance  a jagged  peak,  the  “Diademe”,  is  silhouetted  against  the  sky.  The  view  is 
probably  taken  from  a point  near  the  mouth  of  the  valley  where  it  opens  to  the  coast. 
A somewhat  ornate  framework  surrounds  the  subject  irregularly  but  symmetrically.  At 
the  sides  palm  fronds  extend  upward  and  project  partly  out  over  the  view  at  top.  A 
narrow  border  band  all  around  has  a small-stylized-leaves  motif.  Cartouches  at  top 
carry  the  interlocked  “R”  and  “F”  at  left  and  denomination  (color  on  white)  at  right; 
a cartouche  across  the  bottom  has  the  colony  name,  and  small  diagonal  cartouches  read 
POSTES  on  both  right  and  left  frames.  The  sky  is  partly  shaded  with  stippling  to 
represent  clouds.  “H.  Lemasson”  inside  lower  left  border. 
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Fig.  1.  Photo  by  Henry  Lemasson  of  a Tahitian  vahine,  ca.  1900?,  which  was 
annotated  by  him;  “Tahitienne.  Cliche  ayant  servi  de  modele  pour  le  dessin  d’un 
des  trois  timbres-poste  de  remission  de  1913,  compose  et  dessine  par  H,  Lemasson.”. 
This  is  to  be  compared  to  the  girl’s  head  in  the  two  models  and  the  stamps  in 

Figs.  2,  3,  and  4.  (Courtesy  Fr.  P.  O’Reilly) 
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Fig.  2.  Photo  of  the  first  model  of  the 
vahine  type  made  by  H.  Lemasson,  ca. 
1908-9?  Compared  to  Fig.  1,  note  the 
additions  of  long  tresses,  flowers  in  the 
hair,  wide  collar,  lengthened  neck, 
shadings  on  face,  and  gray  background. 

(Courtesy  Fr.  P.  O’Reilly) 


Fig.  3.  Photo  of  the  second  model  of 
the  vahine  type  made  by  H.  Lemasson, 
ca.  1910?  Compare  with  Fig.  2 — the 
denomination  numeral  “50”  has  been 
added,  the  floral  details  in  the  lower 
framework  elaborated  and  strength- 
ened, curls  at  right  and  left  of  POSTES 
reduced,  small  spaces  at  sides,  top,  and 
lower  corners  filled.  (Courtesy  Fr.  P. 

O’Reilly) 


Critiques  Anyone? 

IN  ANNC^UNCINCj  the  issue  of  the  stamps  the  press  offered  very  little  comment. 
L'Echo  (1913,  p.  160)  remarked,  “llie  Tahitian  girl  could  be  from  Montrouge  or 
Transtevere  and  pasted  up;  it  gives  no  idea  of  the  vaunted  beauty  of  the  femmes  de 
'I'ahiti.  I'he  franc  values  are  as  flat  as  thev  are  of  little  originalitv”.  Maurv  said  nothing. 
M ontader  (Postilion  1913,  p.  116)  was  not  impressed.  The  girl  and  the  men.  he  said, 
are  not  primitive  types  but  Europeanized  ones;  the  landscapes  are  “banal”.  As  we  quoted 
earlier,  Le  Matin  referred  to  the  Fautaua  Valley  design  as  evocative  of  the  enchanting 
isle,  the  valley  being  one  which  Pierre  Loti  had  rapturously  described  in  one  of  his  novels. 
La  Rh'ue  Phil.  (1913  p.  59)  considered  the  new  Oceania  series  to  be  not  pretty  but  better 
than  the  Sowers  (stamps  of  France). 

A lot  more  could  have  been  said.  We  can  see  that  it  was  not  a set  to  either  incite 
great  praise  or  strong  dislike,  d'he  subjects  were  thoroughly  native,  something  everyone 
now  accepted  for  colonial  stamps,  d'hey  were  also  potentially  attractive.  One  can  safely 
sav  that  the  vahine  type  is  a pretty  stamp,  the  “arty”  framework  not  (piite  so  banal  as 
on  most  colonials.  'Fhe  breadfruit-processors  type  is  simple  but  ver\  ordinary  in  con- 
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Fig.  4.  (Left)  A proof  in  issued  1913  colors  of  the  10c,  probably  a 
plate  proof  or  perhaps  a die-proof  trimmed  close.  It  corresponds 
to  the  second  model  (Fig.  3)  in  all  details  except  for  a “c.”  after 
the  numeral.  (Right)  The  two  centimes  stamp  in  colors  that  show 
design  more  sharply.  (Enlarged  2X) 

ception,  like  a good  chamber  of  commerce  illustration.  In  the  Fautaua  Valley,  we 
recognize  that  a dramatic  landscape  is  probably  there;  yet  it  requires  imagination  or 
memory  of  a good  photo  to  confirm  it. 

We  know  not  who  engraved  these  stamps;  as  in  most  of  the  1908-10  issues  no 
engraver’s  indicia  appears.  The  engraving  of  the  Oceania  stamps  was  coarse,  adequate 
for  the  frames  but  insufficiently  clear  for  tbe  subjects.  Tbe  engraver  faced  problems 
from  Lemasson’s  models,  for  Lemasson  was  probably  unaware  of  tbe  requirements  for 
effective  typo  design.  As  one  can  see  from  the  reproductions  herewith,  the  gradations 
of  tone  in  the  photographic  centers,  and  some  recesses  in  the  frames,  would  be  difficult 
to  achieve  in  typo,  especially  in  the  darker  parts.  Presumably  tbe  engraver  was  under 
constraint  not  to  modify  Lemasson’s  models,  else  some  simplifications  during  engraving 
could  have  resulted  in  more  effective  stamps.  Under  the  circumstances  the  engraver  did 
fairly  \vell.  It  will  be  noted  that  the  engraver  could  not  silhouette  the  girl’s  vignette  on 
a white  background  because  of  the  white  flowers  and  collar  which  needed  the  gray  back- 
ground for  contrast.  If  some  details  of  Lemasson’s  frameworks  are  nearly  lost  in  the 
stamps,  it  does  not  seem  to  matter  because  of  the  bold  borders  and  large  letterings  on 
white.  The  vahine  stamp  is  by  far  the  best  of  the  three. 

All  of  the  stamps  were  printed  in  bicolor,  the  color  separation  being  clear  cut  between 
subjects  and  frames.  Some  color  combinations  printed  in  close  shades  make  it  very 
evident  that  the  contrasty  bicolors  saved  tbe  entire  issue  from  being  a dismal  mess. 

Did  the  7'ahltians  like  their  stamps?  Apparently  yes.  About  1927  or  1928  the 
Ministry  of  Colonies  advised  the  Oceania  administration  that  it  was  considering  a new 
issue  of  stamps  for  them  because  changes  in  the  rates  were  making  many  of  the 
denominations  obsolete.  Oceania  was  asked  what  it  thought  about  that.  The  reply  was 
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Fig.  5(a).  The  original  photo  of  the  Tahitian  breadfruit-processors  (de-husking). 
Made  by  H.  Lemasson  and  used  by  him  as  part  subject  of  the  stamp.  The  photo 
in  Lemasson’s  album  #3  p.  30  is  annotated:  “Tahitians  husking  breadfruit”,  “Sub- 
ject having  served  as  model  pour  the  design  of  one  of  the  three  types  of  postage 
stamps  for  the  issue  of  1913  by  H.  Lemasson”.  On  the  stamp  models  the  background 
was  eliminated  and  palms,  a lagoon,  and  mountains  substituted  either  by  mounting 
parts  of  other  photos  or  painting  in  or  both.  Some  of  the  breadfruit  in  fruit  of  the 
seated  man  are  already  husked  (white);  in  the  models  Lemasson  painted  husks 
back  on  them!  (Photo  loaned  courtesy  of  Fr.  P.  O’Reilly) 
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Fig.  5(b).  Lemassen’s  first  model  of  the 
breadfruit-processor  type.  The  original 
photo  from  which  Lemasson  cut  out  the 
two  men  showed  them  in  the  midst  of 
a grove  of  trees,  making  a dark  back- 
ground against  which  the  men  would 
not  stand  out  clearly  in  a stamp.  So 
Lemasson  supplied  a totally  different 
background,  apparently  cut  out  from 
another  photo  of  a scene  having  two 
palms  beside  a lagoon  and  mountains 
beyond;  thus  the  men  are  silhouetted 
against  a light  water  and  sky.  Some 
details  in  the  foreground  were  altered, 
probably  by  painting.  (Compare  with 


Fig.  6.  Lemasson’s  second  model  of  the 
breadfruit-processors  type.  Comparing 
with  Fig.  5,  the  only  difference  is  in  the 
addition  of  the  numeral  “25”.  The  thick 
style  of  numeral  with  outlined  edges  is 
quite  different  from  those  on  the 
stamps,  which  have  a thinner  unout- 
lined body  and  a “c.”  added.  (Courtesy 
Fr.  P.  O’Reilly) 


original  photo  of  the  men  Fig.  18  in 
Houwink,  op.  cit.)  (Courtesy  Fr.  P. 
O’Reilly) 


“not  much” — the  colony  liked  its  present  stamps  and  didn’t  want  a new  issue.  However, 
the  Ministry  had  its  way  and  made  up  a new  design  for  the  franc  values  to  replace  some 
surcharged  ones  of  1926-27,  issued  in  1929. 

The  Lemasson  Maquettes 

Father  Patrick  O’Reilly,  who  resided  in  Tahiti  for  some  years,  found  in  the 
archives  of  H.  Lemasson,  photos  of  the  models  which  he  made  for  the  1913  (')ceania 
designs,  as  well  as  the  photos  he  used  parts  of  for  making  the  models.  We 
reproduce  here  all  this  material  through  the  courtesy  of  Father  (')’Reilly  and  Dr.  Rouel 
Houwink  (who  also  reproduced  some  of  it  in  his  booklet  on  ' Stamps  and  Postal  History 
of  d'ahiti”,  Paris,  Soc.  ties  (^ceanistes,  1969). 
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Fifir.  7.  (a)  Master  die  proof  in  black  on  whitish  ordinary 
laid  paper,  of  the  center  subject  die  for  the  breadfruit- 
processors  type.  (enl.  2X)  (b)  50c  stamp  of  the  bread- 
fruit-processors type  (enl.  2X).  Note  how  the  fine 
engraving  on  the  die  proof  is  smudged  on  the  stamp. 

The  frames  were  drawn  or  painted  in  ink  and  reduced  sections  of  photographs  of  the 
center  subjects  were  pasted  in.  The  backgrounds  to  the  girl  and  the  breadfruit-processors 
are,  however,  not  the  ones  seen  in  Lemasson’s  original  photos  which  he  designated  as 
the  ones  he  used  for  the  designs.  He  cut  out  the  girl’s  head  and  put  it  against  an  even 
gray-tone  background,  painted  flowers  in  her  hair,  adding  long  tresses  and  a wide  white 
collar,  gave  her  a longer  neck,  and  shadowed  the  cheeks — she  is  a prettier  girl  as  a 
result.  The  breadfruit  processors  were  cut  out  from  a photo  of  them  in  a very  different 
setting  than  on  the  stamp.  The  background  used  in  the  stamp  model  is  a fairly  realistic- 
looking  scene  which  we  think  he  probably  cut  from  another  photo  rather  than  painted. 
The  result  was  more  of  a silhouetted  effect  and  an  improvement  over  the  original  photo 
of  the  processors  so  far  as  making  a stamp  design.  The  Fautaua  Valley  scene  in  the 
model  and  on  the  stamp  is  a view  from  approximately  the  same  point  as  in  the  original 
photo  Lemasson  said  he  used.  But  some  alterations  were  made:  the  high  peak  in  the 
distance  stands  out  higher  in  the  model  than  in  the  original,  two  palms  were  added  at 
the  left  side,  and  the  bush  at  the  right  was  set  back  from  tbe  stream  bank.  It  is  difficult 
to  tell  whether  he  painted  these  changes  or  inserted  them  as  cutouts  from  other  photos. 
However,  they  were  obviously  desirable  modifications. 

The  first  set  of  models,  of  which  we  have  just  been  speaking,  was  followed  by  a 
second  set,  which  has  numerals  added  in  the  denomination  space  (5c,  25c  and  50c),  and 
shows  some  minor  modifications  in  the  frames  of  the  girl  and  Valley  designs.  The  addi- 
tion of  numerals  was  customary  in  models  to  be  used  by  the  engraver,  in  order  to  show 
the  style  of  figures  desired  and  for  the  engraver  to  follow.  It  is  said  that  it  was  a 
frequent  practice  for  the  master  dies  to  have  the  numerals  engraved  on  them  for  the 
commonest  denomination  which  would  be  used  for  the  first  plates  made.  Then  the  other 
denominations  would  have  numerals  engraved  on  secondary  dies.  However,  the  die 
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Fig.  8.  Lemasson’s  original  photo  of  the  Fautaua  Valley  of  Tahiti,  which  he 
annotated:  “Tahiti.  La  vallee  et  la  riviere  de  la  Fautaua,  1898,  photo  ayant  servi  de 
modele  pour  le  dessin  d’un  des  trois  timbres-poste  de  remission  de  1913.  Compose 
et  dessine  par  H.  Lemasson.”  Compare  with  the  models  in  Figs.  9 and  10. 


Fig.  9.  Lemasson’s  first  model  for  the  Fau+aua  Valley  type.  Compared  to  the 
original  photo.  Fig.  8,  the  jagged  mount  Diademe  in  the  distances  is  heightened, 
palms  added  at  left,  and  the  bushes  in  right  foreground  pushed  back  away  from 
the  stream  bank.  The  man  on  a rock  in  mid -stream  was  omitted.  (Courtesy  Fr. 

P.  O’Reilly) 
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Fig.  10.  Lemasson’s  second  model  for  the  Fautaua  Valley  design.  Compared  to  the 
first  model,  Fig.  9,  the  numeral  “5”  has  been  added,  the  fronds  in  left  and  right 
margins  cut  back,  and  a vine-leaf  motif  inserted  in  the  border  channel  on  all  sides. 
The  numeral  is  heavier  and  outlined,  unlike  the  ones  on  the  stamps,  which  also 

have  an  “f”  added.  (Courtesy  Dr.  R.  Houwink) 


Fig.  lla-b.  Master-die  proofs  in  black  on  ordinary  off-white  paper,  two 
parts  of  the  die  separately  struck,  with  surrounds  showing  engraver’s 
clearances  around  the  margins.  Numeral  space  uncleared.  The  frame 
(a)  is  identical  to  the  second  model  (Fig.  10).  In  the  center  subject  (b) 
the  engraver  has  put  in  clouds  not  clearly  shown  in  the  models,  but 
otherwise  the  rendering  is  quite  faithful  to  the  model. 

proofs  without  numeral  are  so  common  on  designs  of  the  first  Typo  Generation  that  we 
have  some  doubts  about  the  numerals  being  engraved  on  their  master  dies. 

The  modifications  in  the  frames  of  the  second  models  are  so  trivial  that  we  wonder 
why  they  bothered;  possibly  they  were  requested  by  the  Ministry.  In  the  vahine  type  the 
floral  details  in  the  frame  were  elaborated  and  strengthened  and  some  shadings  put  into 
several  small  margin  spaces — changes  that  would  be  hardly  noticeable  in  the  reduction  to 
stamp  size.  In  the  case  of  the  Valley  design  the  fronds  in  the  left  and  right  frames  were 
retracted  a bit  and  a leaf-vine  motif  threaded  through  the  narrow  border  channel.  I'here 
vvere  no  modifications  made  in  the  breadfruit-processors  model. 
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Fie^,  12.  Proof  in  issued  colors  of  the  IFr  of 
1913,  probably  a plate  proof  ( — with  defect 
spot  at  left  due  to  subsequent  scraping), 
(enlarged  2X) 


Who  Was  Lemasson? 

The  original  photos  used  by  Lemasson  were  probably  taken  before  1903  during 
his  first  tour  at  Papeete  as  postmaster.  He  was  an  enthusiastic  and  competent 
amateur  photographer.  Hundreds  of  his  photos  survive  and  form  an  important 
record  of  scenes  and  people  of  Oceania  before  1900.  Some  of  his  photos  have  appeared 
in  various  books.  The  original  of  the  two  breadfruit-processors  can  be  seen  on  page  29 
of  the  work  by  Chailley-Bert,  Renault,  Scellier  de  Gisors  et  al : “Notice  sur  les 
Etablissements  Francaise  de  I’Oceanie”,  Paris  1900.  Lemasson  had  no  status  as  a pro- 
fessional painter  that  we  know'  of;  yet  his  stamp  frameworks  are  no  better  nor  worse 
than  those  of  the  more-reputed  “artists”  w'ho  designed  many  of  the  other  colonial 
pictorials.  Note  that  each  of  Lemasson’s  designs  has  a different  style  of  frame,  all  being 
styles  used  in  other  stamp  issues,  from  which  perhaps  he  got  some  ideas.  Such  eclecticism 
was  typical  of  the  taste  of  minor  artists  of  the  turn-of-the-century  period. 

Lemasson’s  career  was  unusually  spirited  for  a colonial  postmaster.  Born  in  1870, 
he  entered  the  government  postal  service  in  1887.  He  was  delegated  by  the  PTT  to  serve 
at  Tahiti  as  “receveur”  (for  Papeete)  and  “Chef  de  Service”  (for  Oceania)  from  1895 
to  1905.  Young  and  very  enterprising,  he  greatly  improved  the  postal  service  in  Oceania, 
while  indulging  in  his  hobby  of  photography.  He  had  friendly  relations  with  the  Governors 
on  his  first  tour  and  worked  closely  with  the  famous  painters  Gauguin  and  C.-A. 
LeMoine.  Gauguin  asked  Lemasson  to  photograph  his  masterwork  “D’Ou  Venons-nous, 
Qui  Sommes-vous  ?”  now  in  the  Boston  Museum  of  Fine  Arts.  And  the  painting  titled 
“Mere  et  Fille”  was  inspired  by  a photo  of  Lemasson.  His  hundreds  of  photos  have  been 
put  into  albums  now  in  museums  and  private  collections  in  Tahiti  and  France.  The 
Governor  sent  him  to  take  charge  of  the  Tahitian  exhibit  at  the  Paris  Exposition  of 
1900.  He  exhibited  his  photos  at  the  Marseille  Colonial  Exposition  of  1906.  From  1905 
to  1912  he  served  in  Paris  and  on  French  packet  lines.  Recalled  to  the  Tahiti  post  again 
in  1912,  he  distinguished  himself  in  reorganizing  the  desultory  postal  service  inherited 
from  his  predecessor,  planning  a new’  postoffice  building  for  Papeete,  in  the  German 
bombardment  of  Papeete  (1914),  in  the  epidemic  of  1918  (flu),  and  in  promoting  a new 
steamship  line  from  Marseille  to  Noumea  via  Panama  and  Tahiti  (Messageries  Mari- 
times).  But  accusations  of  irregularities  in  managing  the  postal  boxes  at  Papeete  and  in 
issuing  overprinted  stamps  (Red  Cross  1915)  clouded  his  mission,  though  the  charges 
were  ultimately  proven  groundless.  He  returned  to  h ranee  in  1920,  and  died  there  in 
i9S6.  (Acknowledgements  to  P.  O’Reilly:  “Tahitiens”,  Paris  1975’  PP*  333-4) 
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Fig.  13.  Sketch  of  Henry 
Lemasson  (from  P.  O’Reilly: 
“Tahitiens”,  p.  333,  Paris 
1975). 


Proofs  And  Essays 


HE  FIRST  set  of  models 
sort,  but  no  die  essays 
existence. 


, described  above,  might  be  considered 
are  known,  and  there  is  no  reason 


as  “essays”  of  a 
to  expect  their 


Very  few  proofs  of  this  issue  are  known  to  us  and  none  reported  in  the  catalogs  or 
literature.  Undoubtedly  various  types  similar  to  those  seen  for  the  preceding  issues  of 
this  Generation  exist,  including  master  die  proofs  in  black  or  color  on  India  paper,  trial 
color  die  proofs,  and  secondary  die  proofs  with  numeral  of  value.  A color  proof  of  the 
IOC  is  reported,  probably  a secondary  die  proof,  and  a plate  proof  of  the  5c.  We  have 
plate  proofs  of  the  iFr  and  2Fr  in  issued  colors  of  1913,  of  the  loc  in  issued  colors  of 
1922,  and  of  the  90c  in  issued  colors  of  1927. 

Of  particular  interest  is  a black  master-die  proof  with  surrounds  of  the  two  parts 
of  the  Fautaua  Valley  type  separately  struck  on  an  ordinary  whitish  paper  (see  Fig.  ii.). 
This  is  a type  of  proof  that  is  found  for  nearly  all  succeeding  typo  issues  of  the  colonies 
but  unknown  for  any  of  the  preceding  issues  except  for  the  1906  French  West  Africa. 
The  reason  for  making  such  proofs  is  not  obvious,  for  the  die  proofs  on  India  continued 
to  be  made  after  this  until  the  1920s.  They  could  serve  for  checking  the  master  die  but 
in  many  cases  the  quality  of  paper  and  care  in  impression  was  not  very  good.  Possibly 
they  were  made  to  see  how’  the  die  would  come  out  on  ordinary  papers  like  those  used 
for  printing  stamps.  However,  some  of  these  proofs  are  on  buff  paper  and  some  are 
on  coated  paper,  and  later  on  some  are  on  gummed  paper.  They  were  made  in  greater 
quantities  that  the  India  proofs  and  were  perhaps  taken  from  the  hardened  die  and  thus 
used  to  check  its  impression.  As  a rule  they  were  not  punched  for  control  (nor  were 
all  the  India-paper  proofs  either).  Some  were  signed,  but  we  do  not  believe  they  were 
engraver’s  proofs  as  they  are  too  uniform  for  that. 
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Oanisli  JBiceiiteitmial  Comoienrioratives 

One  of  the  more  meaningful  foreign  commemorations  of  the  American  Revolution 
Kicentennial  comes  from  Denmark  which  issued  on  Jan.  22,  1976  a set  of  four  finely 
engraved  stamps  depicting  ships  of  that  country  which  have  some  connection  with  the 
United  States.  They  were  designed  by  Claus  Achton  Friis,  engraved  by  Arne  Kuhlmann, 
and  produced  by  the  PTT  printing  office.  They  are  semi-postals,  with  the  surcharge  of 
20  ore  to  be  spent  on  “various  charities,  in  particular  in  support  of  old  Danish  churches 
in  the  USA;  social  measures,  and  bursaries  in  the  USA  for  studies  of  Danish  conditions.: 
The  designs  are; 

The  yo-\-20  ore  stamp,  “Skuldelev  T\- 

In  1957,  five  ships  were  found  in  Roskilde  Fiord  off  the  harbor  of  Skuldelev.  The 
ships  were  filled  with  stones  and  are  supposed  to  have  been  sunk  about  the  year  of  1950 
for  the  purpose  of  preventing  the  attack  of  an  enemy  fleet  on  Roskilde  or  Lejre.  The 
ships  of  the  viking  age  were  open,  clinker-built  vessels  with  oak  hulls,  and  their  size 
varied  from  small  and  medium  to  rather  big  ships,  so-called  long  ships.  Long  expeditions 
were  made  by  the  viking  ships,  and  it  is  assumed  that  the  earliest  expeditions  to  Vinland 
were  made  by  types  of  ship  as  those  from  the  Skuldelev  find. 

The  90-\-20  ore  stamp,  “Thingvalla” : 

The  “Thingvalla”  was  built  in  1874-75  and  was  the  then  biggest  and  strongest  steam- 
ship of  Denmark,  with  2436  gross  register  tons  and  an  engine  power  of  1200  HP.  In  1879, 
she  was  put  to  regular  service  between  Copenhagen  and  New  York,  mainly  with 
emigrants.  In  the  morning  of  August  14,  1888,  the  “Thingvalla”  ran  afoul  of  another 
ship  off  Newfoundland,  and  many  lives  were  lost. 

The  i00-\-20  ore  stamp,  “Frederik  VIII: 

The  “Frederik  VIII”  was  built  in  1912-13  and  ran  between  Copenhagen  and  New 
York  during  the  years  1914-35.  The  “Frederik  VIII”  was  of  11,850  gross  register  tons 
and  was  the  biggest  steamship  of  Denmark  for  many  years.  In  addition  to  cargo,  she 
could  carry  about  1250  passengers.  In  1936,  sbe  was  sold  to  the  breaker’s  yard. 

The  i30-\-20  ore  stamp,  "Danmark” : 

The  Government  training  ship  “Danmark”  was  built  in  1932-33.  She  is  of  777  gross 
register  tons.  The  object  of  the  ship  is  to  give  the  crew  a basic  maritime  training,  which 
can  lead  to  a mate’s  or  master’s  certificate  examination.  The  ship  makes  two  cruises  a 
year.  The  autumn  cruise  is  an  occupational  primary  course  for  deck  hands,  and  the  spring 
course  is  for  mate  probationers  who  have  attended  the  occupational  primary  course. 
After  a short  training,  which  takes  about  one  month,  the  rest  of  the  cruise  is  made  on  the 
high  seas  for  about  four  months.  Almost  every  year  the  ship  calls  in  the  West  Indies. 
In  1976,  the  training  ship  will  participate  in  a tall  ships  race  from  Bermuda  ending  in 
New  York  on  the  4th  of  July.  During  World  War  II  the  training  ship  “Danmark” 
sailed  for  the  U.S.  Coast  Guard. 


U.  S.  “Miirar’  Designs 

The  distinctive  design  style  of  Vincent  E.  Hoffman  is  apparent  on  the  three  sets  of 

stamps  he  designed  for  the  U.  S.  Bicentennial  in  1976.  All  feature  a mural  approach, 

splitting  segments  of  or  entire  paintings  into  se-tenant  groups  of  stamps  printed  by 
the  multicolored  offset-lithography  process.  The  first  was  the  “Spirit  of  76”  strip  of 

three  issued  Jan.  i,  1976;  the  second  consisted  of  the  four  souvenir  sheets  issued  at 

INTFRPHIL,  May  29.  1976:  and  the  third  was  the  strip  of  four  “signing  of  the  Declar- 
ation: released  July  4,  1976. 
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“Historic  American  Currency” 

American  Bank  Notc^Ietereatioeal  Silver 
Banknote  Series  of  Collectibles 

VIGNETTE  IDENTIFICATION  MAY  NOT  BE  ACCURATE 

By  GLENN  E.  JACKSON 

A COUPLE  of  years  ago,  with  considerable  fanfare,  the  American  Bank  Note  Co. 
in  conjunction  with  the  International  Silver  Co.  entered  the  lucrative  market  for 
made-to-order  “collectibles”  by  utilizing  engravings  from  American  Bank  Note  Co. 
archives  translated  into  simulations  of  printing  plates  in  sterling  silver. 

I'he  word  “simulation”  is  used  advisedly  because  on  a true  intaglio  printing  plate, 
the  image  would  be  in  reverse,  whereas  on  the  simulation  it  appears  as  a positive,  probably 
to  enhance  saleability  to  those  uninformed  about  intaglio  plate  printing  and  also  ostensibly 
to  prevent  impressions  being  pulled  from  it. 

Accompanying  each  shining  plate  in  its  navy  blue  and  silver  plush  case  is  a “proof” 
impression  on  cardboard  and  a booklet  e.xplaining  briefly  the  history  of  early  American 
bank  notes,  the  intaglio  process,  and  the  origin  and  significance  of  the  engravings. 

Now  in  this  Bicentennial  year  of  1976,  American  Bank  Note  and  International  Silver 
have  joined  forces  with  the  marketing  arm  of  the  American  Express  Co.,  which  has 
mailed  an  elaborate  sales  brochure  to  holders  of  its  credit  cards.  The  brochure  is  entitled 
“American  Express  Presents  the  World’s  Only  Collection  of  19th  Century  American 
Banks  Notes  in  Sterling  Silver.”  It  describes  a complete  series  of  six  notes  with  such 
words  as: 

“.  . . silver  in  its  hitjhest  art  form  . . .” 

“.  . . some  of  the  most  valuable  bank  notes  e\er  produced  by  the  two  hundred  year  old  American 

Bank  Note  Company  ...” 

“.  . . The  American  Bank  Note  Company  has  created  authentic  intaglio  prints  from  original  plates  . . .” 
”...  a Certificate  of  Authenticity  made  out  in  your  name  . . .” 

“.  . . The  fact  that  these  bank  notes  are  being  released  for  the  first  time  in  history  makes  them  even 
more  desirable  . . .” 

”.  . . One  of  America’s  most  respected  silversmiths  has  now  developed  a way  to  reproduce  the  unique 
characteristics  of  an  intaglio  bank  note  engraving  in  sterling  silver  . . .” 

. . The  American  Bank  Note  Company  has  created  an  authentic  intaglio  print  from  the  original 
plates  . . .” 

”.  . . Seldom  does  one  have  the  opportunitv  of  acquiring  an  authentic  intaglio  work  . . .” 

”.  . . The  numbered  Certificate  of  Authenticity  for  each  note  will  be  signed  and  attested  by  J.  Roy 

I'enncll.  Jr.,  one  of  the  world's  leading  authorities  on  historic  American  currency  and  engraving  . . .” 

Each  collectible  sells  for  $150:  there  will  be  only  7,500  of  each  made.  On  the  proof 
and  plate  appears  “American  Bank  Note  Co. — New  ^"ork”  at  lower  left.  Below  the 
border  on  both  are  the  ABNCo.  and  IS  trademarks,  and  the  number  of  the  reproduction 
appears  helow  the  border  at  the  lower  right.  The  first  one,  which  was  released  prior 
to  the  American  Express  connection,  features  a $iOO  Liberty  Bank  of  Providence,  R.l. 


note. 


86 


The  r..ssri\ -i^roof  Journal  No.  130 


The  subjects  are  or  will  be: 

No.  I — $100  Liberty  Bank  of  Providence,  R.  I.,  with  primary  vignette  of  the  surrender  of  Cornwallis 
to  Washington  at  Yorktown  in  1781. 

No.  2 — $50  Bank  of  Charleston,  S.  C.  with  primary  vignette  of  the  “Battle  of  Fort  Moultrie.” 

No.  3 — $5  Omaha  and  Chicago  Bank,  with  primary  vignette  of  the  “Battle  of  Le.xington.” 

No.  4 — $100  Commercial  Bank  of  Wilmington,  N.  C.,  with  primary  vignette  of  “nautical  scenes.” 

No.  5 — $2  Canton  Bank  of  South  China,  Maine,  with  primary  vignette  of  the  signing  of  the  Declara- 
tion of  Independence. 

No.  6 — $4  Bank  of  Washington,  N.  C.  with  primary  vignette  of  “symbolic  American  scenes.” 


CRITIQUE  OF  NO.  i— THE  $100  LIBERTY  BANK  NOTE 

EVIDENTLY  most  of  the  engravings  selected  for  these  collectibles  were  produced 
^ by  engravers  wbo  were  employed  by  bank  note  companies  which  preceded  ABNCo. 
For  instance,  the  Cornwallis  vignette  on  No.  i appeared  on  a Toppan,  Carpenter, 
Casilear  & Co.  note  circa  1850-55.  The  eagle  vignette  on  the  right  side  also  appears  on 
a Toppan,  Carpenter  & Co.  note  of  1844-50. 


The  booklet  accompanying  the  collectible  states  that  the  note  was  printed  originally 
by  Toppan,  Carpenter  & Co.  in  1854,  of  the  seven  firms  which  formed  ABNCo.  as 
an  Association  in  1858.  However,  it  does  not  mention  the  often  confusing  prior  use  of 
the  name  “American  Bank  Note  Co.”  by  Jocelyn,  Draper  & Welsh. 


CRITIQUE  OF  NO.  3— $5  OMAHA  AND  CHICAGO  BANK 

WHILE  it  is  as  yet  impossible  to  judge  the  accuracy  of  Nos.  2 to  6 (they  must 
first  be  seen  in  hand),  it  is  possible  to  determine  from  the  illustrations  in  the 
advertising  brochure  that  some  sort  of  discrepancy  may  occur  in  No.  3. 

The  illustration  of  the  vignette  is  that  of  an  incomplete  die  proof  which  was  not 
originally  entitled  “Battle  of  Lexington.”  In  the  enlargement  shown  here,  you  may  be 
be  able  to  see  the  finely  engraved  words  “Battle  Scene”  under  the  rock  on  which  the 
wounded  soldier  lies.  Also  inscribed  on  the  proof  across  the  bottom  is  “Entered  according 
to  Act  of  Congress  for  the  year  1856  by  Bald,  Cousland  & Co.  in  the  clerks  office  of  the 
District  Court  of  the  Eastern  District  of  Pennyslvania.” 

This  same  “battle  scene”  vignette  appears  on  the  $5  note  of  the  Northwestern  Bank 
of  Georgia  at  Ringgold  with  that  title  but  bearing  the  imprints  of  Baldwin;  Bald  & 
Cousland,  N.  Y. ; and  Bald,  Cousland,  Philadelphia. 

Thus  there  can  be  some  doubt  as  to  this  vignette  actually  representing  the  Battle 
of  Lexington.  This  doubt  is  reinforced  by  the  fact  that  Major  Pitcairn  led  the  British 
attackers  on  horseback.  Every  engraving  I have  found  shows  the  officer  leading  on  his 
horse  (which  was  wounded  in  the  battle).  Second,  the  battle  was  fought  in  close  proximity 
to  buildings  and  barnyards.  These  are  always  shown  in  the  engravings  of  Doolittle, 
Darley  and  Smillie.  Only  Louis  Delnoce’s  engraving  of  the  Battle  of  Lexington  (which 
appears  on  the  left  end  of  the  face  of  the  $20  first  and  second  charter  National  Bank 
Notes)  does  not  show  any  buildings;  however,  it  does  show  Major  Pitcairn  on  his  horse 

These  facts  leave  open  to  question  the  accuracy  of  the  descriptions  in  the  advertising 
brochure.*  We  shall  have  to  await  release  of  the  actual  collectibles  to  check  out  the  title 
given  to  this  vignette. 


* The  “Certificate  of  Authenticity”  seems  to  be  merely  a document  attesting  to  the  ownership  of  the 
collectible. 
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“BatHe  Scene”  by  Bald,  Cousland  & Co.,  Philadelphia,  called 

advertising  brochure. 


‘Battle  of  Lexington”  in 


Close-up  of  ‘‘Battle  Scene” 


showing  that  title  at  lower  right  under  the  rock  pointed  out  by 
arrow. 
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“Battle  of  Lexington’’  engraving  by  james  Smiliie,  similar  to  Doolittle’s  “1775’’  which 
was  engraved  after  a drawing  by  Earl.  “The  merit  of  this  picture  consists  of  the 
truthfulness  in  depicting  the  appearance  of  the  spot  at  the  time  of  the  engagement,” 
according  to  Lossing’s  “Pictorial  Field  Book  of  the  Revolution.” 


$1  Tradesmens  Bank  of  New  Haven,  Conn.,  1864,  printed  by  Toppan,  Carpenter  & Co.  The 
vignette  has  the  basic  requirements  of  a Battle  of  Lexington  scene — the  attacking  officer, 
Maj.  Pitcairn  on  horseback,  and  buildings  in  the  background  (may  not  be  visible  in  reproduc- 
tion). The  fallen  soldier  and  his  gun  bear  some  similarity  to  the  Bald,  Cousland  “Battle 

Scene”  but  in  this  case  a woman  is  assisting  him. 
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ESSAYS 


For 

U.  S.  Adhesive  Postage  Stamps 

By  Clarence  W.  Brazer 


Revised  By  Falk  Finkelburg 


IMPORTANT-PLEASE  READ! 

Procedures  for  Amending  These  Listings 

All  correspondence  about,  additions,  corrections  and  objections  to  the  following 
listings  should  be  directed  to  Falk  Finkelburg,  Box  237,  Coram,  NY  11727,  the 
compiler,  not  to  the  editor  of  this  magazine. 

These  serialized  listings  are  to  be  regarded  as  preliminary  to  the  final  catalog 
in  book  form.  In  order  to  make  the  latter  as  accurate  and  useful  as  possible, 
responsible  comments  and  assistance  are  welcomed  by  Mr.  Finkelburg. 


1861  Essays  by  Toppae,  Carpeaiter  8c  Co.  (coetM,) 


65E-Aa 

65E-A.  THREE  CENTS. 

Size  of  vignette  16.5x19  mm. 

Size  of  die  49x50  mm. 

1851  engraved  master  die. 
Engraved  by  Joseph  Ives  Pease. 
Letters  engraved  by  Henry  Earle. 

a.  1903,  Die  of  engraved  vignette  only, 
on  proof  paper; 

black 
carmine 
dark  carmine 
scarlet 


red-brown 

orange 

brown-orange 
violet-brown 
dusky  olive 
light  green 
green 
dark  blue 
ultramarine 
lilac 

red-violet 

b.  Same  on  green  bond  paper; 
(scarce) 

red 

brown 

blue 

olive 

c.  Same  on  colored  card;  (scarce) 

carmine  on  pale  green 
scarlet  on  yellow 
orange  on  ivory 
olive-brown  on  blue 
dark  blue  on  pink 
violet  on  buff 
dark  green  on  pink 
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65E-Ad 

d.  1861.  Die  on  old  proof  paper;  (very 
rare) 

black 

red 

1903.  Printed  thru  a mat. 

e.  Without  top  label.  Die  on  proof 
paper; 

black 

carmine 

dark  carmine 

scarlet 

orange 

yellow 

yellow-brown 

dusky  gray 

light  green 

green 

black-blue 

ultramarine 

lilac 

dark  lilac 
red-violet 

f.  1903.  On  green  bond  paper; 
(scarce) 

black 

dull  orange-red 
orange 

orange-brown 
blue-violet 
black-blue 
dusky  green 

g.  1903.  On  dull  pale  gray-blue  thin 
wove  paper;  (rare) 

dull  red 
orange 

yellow-brown 
dusky  green 
black-blue 

h.  Same  on  colored  card;  (scarce) 

black  on  light  blue 
orange-red  on  yellow 
red-brown  on  ivory 
light  green  on  pink 


green  on  light  green 
blue  on  buff 


65E-Ai 


i.  1861.  Die  on  old  proof  paper;  (very 
rare) 

brown-red 

black 

j.  1861.  Same  as  Ai  with  four  num- 
erals drawn  in  pencil.  On  old 
proof  paper;  (very  rare) 

black 

k.  1903.  With  top  label.  Die  on  proof 
paper; 

Printed  thru  a mat  (uncommon) 

black 

carmine 

dark-carmine 

scarlet 

orange 

yellow 

yellow-brown 
dusky  olive 
light  green 
green 
black-blue 
violet-blue 
violet-brown 
lilac 

red-violet 

l.  1903.  Same  on  green  bond  paper; 
(scarce) 

dull  scarlet 
dim  red 
orange 

yellow-brown 
green 
dusky  blue 
violet 
black 

m.  Same  on  colored  card;  (scarce) 

black  on  buff 
scarlet  on  ivory 
orange  on  light  yellow 
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brown  on  light  blue 
violet-blue  on  light  pink 
violet  on  light  green 

n.  1903.  On  pink  thin  wove  paper; 
(rare) 

dull  yellow 
dismal  red 
yellow  brown 
dusky  blue-green 
dusky  blue 


Illustration  reduced  50% 

65E-AO 

April  30,  1861 

o.  Engraved  complete  die,  originals 
on  India  paper;  (rare) 

Size  of  die  sinkage  75x76  mm. 

black 

carmine 

p.  Same  on  old  proof  paper  originals; 
(rare) 

black 
dark  red 

q.  Same  on  India  paper,  originals  cut 
to  shape;  (rare) 

black 

carmine 


67E-Aa  67E-Aa 

Die  I Die  II 


FIVE  CENTS. 

Size  of  vignette  13.5x16  mm. 
Vignette  engraved  by  Jos.  I.  Pease. 
Letters  engraved  by  Henry  Earle. 


There  are  two  dies.  Die  I is  incom- 
plete and  has  light  background  in 
vignette.  Die  2 is  complete,  es- 
pecially in  background  of  vignette. 

a.  Die  I of  vignette  only.  Incomplete 
background,  etc.  On  proof  paper; 
(scarce) 

black 

b.  1903.  Die  2,  vignette  only.  On 
proof  paper; 

black 

carmine 

dark  carmine 

scarlet 

red-brown 

orange-brown 

brown 

dusky  olive 

green 

dark-green 

black-blue 

ultramarine 

violet-brown 

red-violet 

lilac 

c.  Same  on  colored  card;  (scarce) 

olive  on  buff 
carmine  on  pale  yellow 
scarlet  on  green 
brown  on  pink 
black  on  ivory 
ultramarine  on  pale  blue 

d.  Same  on  green  bond  paper; 
(scarce) 

orange-brown 
dismal  red-brown 
dark  green 
violet 
black-blue 

e.  Same  on  old  thin  ivory  paper 

green 

dark  carmine 
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f.  1861.  Die  I.  On  old  thin  ivory 
paper;  (rare) 

dark  blue 

g.  1861.  Same  with  Die  I on  old  proof 
paper;  (scarce) 

black 

h.  1861.  Die  on  old  proof  paper; 
(very  rare) 

dusky  ultramarine 

i.  1861.  Same  with  vignette  Die  2. 
On  old  ivory  paper;  (scarce) 


navy-blue 


67E-Aj 


j.  1903.  Vignette  Die  2 framed,  on 
proof  paper; 

black 

carmine 

dark  carmine 

scarlet 

red-brown 

orange 

yellow-brown 

dusky  olive 

violet-brown 

light  green 

green 

blue 

ultramarine 

red-violet 

lilac 

k.  Same  on  colored  card;  (scarce) 

orange-brown  on  light  yellow 
deep  blue  on  light  pink 
dusky  olive  on  light  buff 
dark  green  on  pale  blue 
red-violet  on  ivory 

l.  Same  on  green  bond  paper; 
(scarce) 

orange-brown 

olive-green 

violet 


blue 

ultramarine 


67E-Am 


m.  1903.  Die  I on  proof  paper,  print- 
ed thru  mats; 

black 
carmine 
dark  carmine 
scarlet 
red-brown 
yellow-brown 
dark  brown 
violet-brown 
light  green 
green 
dark  blue 
lilac 

ultramarine 
red-violet 
dusky  olive 

n.  1861.  Same  on  soft  laid  paper; 
(rare) 

black 

dark  brown 
orange-brown 

o.  1861.  With  pencil  designs  drawn 
in  four  corners.  On  old  proof 
paper;  (very  rare) 

black 

p.  1861.  Outer  lines  on  corner  curves 
missing. 

On  old  proof  paper;  (very  rare) 
black 

q.  1903.  Same  on  colored  card: 
(scarce) 

orange-red  on  buff 
orange-red  on  light  yellow 
olive-green  on  pale  green 
deep  green  on  ivory 
dark  blue  on  light  pink 
violet-brown  on  light  blue 
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r.  Same  on  green  bond  paper; 
(scarce) 

black 

scarlet 

brown 

green 

s.  Same  on  yellow  pelure  paper; 
(rare) 

scarlet 

brown-red 

brown 

dark  green 

violet 

blue 

t.  Same  on  bond  paper,  watermarked 
Walls  of  Troy,  (scarce) 

dark  orange 

blue 

carmine 

u.  Same  on  bond  paper,  watermarked, 
two-line  scalloped  border,  (scarce) 

dark  blue-green 
scarlet 


67E-AV 


April  30,  1861 

X.  Complete  design.  Die  2 on  India 
paper,  originals  cut  to  shape; 
(rare) 

black 

y.  Same  on  brown  toned  paper  (rare) 

black 

dark  brown 

z.  1861.  Die  on  old  proof  paper;  (very 
rare) 

orange-brown 

black 

za.  1861.  Die  on  old  ivory  paper;  (very 
rare) 

black 


zb.  1861.  Same  as  za.  but  with  addi- 
tional frame  line  drawn  on  curved 
corners  and  a small  circle  in  each 
corner. 

On  old  proof  paper;  (very  rare) 
black 

zc.  1903.  Same  on  proof  paper,  printed 
thru  mats; 

black 

carmine 

dark  carmine 

scarlet 

orange 

brown 

yellow-brown 
dusky  olive 
light  green 
green 
blue 

black-blue 

violet-brown 

red-violet 

lilac 

ultramarine 

zd.  1903.  Same  on  colored  card; 
(scarce) 

red  on  light  yellow 
brown  on  buff 
olive-green  on  light  pink 
dark  violet 

violet-brown  on  pale  green 
dusky  yellow-green  on  dull  pale 
blue-green 
brown  on  ivory 

ze.  Same  on  green  bond  paper; 
(scarce) 

black 

dull  dark  orange 
violet 

zf.  Same  on  bond  paper,  watermarked 
Walls  of  Troy;  (scarce) 

scarlet 
deeo  red 
dark  green 

zg.  Same  on  bond  paper,  watermarked 
two  lines  scalloped  border;  (scarce) 

deep  orange 
blue 

zh.  Same  on  greenish  pelure  paper; 
(rare) 

orange 
olive-brown 
dark  green 

zi.  Same  on  bluish  pelure  paper;  (rare) 

red-brown 
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69E-Aa 


TWELVE  CENTS 

Size  of  vignette  15x17  mm. 

1851  master  die  vignette  engraved 
by  J.  I.  Pease. 

Letters  engraved  by  Henry  Earle. 
There  are  2 dies  for  this  vignette. 
Die  I is  incomplete  and  the  horizon- 
tal lines  of  background  are  irregu- 
larly spaced  with  a space  occurring 
about  each  2 mm.  Most  of  the  fol- 
lowing essays  are  Die  I. 

Die  2 has  more  engraving  on  the 
face,  the  horizontal  lines  of  back- 
ground are  regularly  spaced  and 
outer  oval  border  is  smudged. 

Die  2 is  known  only  as  an  1851 
Master  die. 

aa.  1851.  Vignette  only  of  Die  2.  On 
old  proof  paper;  (rare) 

black 

a.  1903.  Vignette  only,  Die  I.  On 
proof  paper; 

black 

carmine 

dark  carmine 

scarlet 

red-brown 

orange 

yellow-brown 

violet-brown 

gray-brown 

light  green 

green 

blue 

black-blue 

red-violet 

lilac 

ultramarine 

b.  Same  on  green  bond  paper; 
(scarce) 

black 

red-brown 

brown 

c.  Same  on  colored  card;  (scarce) 

dark  carmine  on  ivory 
dark  carmine  on  light  blue 
dark  olive  on  buff 


dark  green  on  light  yellow 
dark  blue  on  pale  green 
violet-brown  on  light  pink 


69E-Ad 

d.  With  labels.  Die  on  proof  paper; 
1903.  Die  2.  Some  are  printed  thru 
mats. 

black 

carmine 

dark  carmine 

scarlet 

orange 

yellow 

yellow-brown 

violet-brown 

gray-brown 

light  green 

green 

light  blue 

black-blue 

red-violet 

lilac 

ultramarine 

e.  1861.  Die  I.  On  old  proof  paper; 
(rare) 

dim  red-violet 

f.  1861.  Die  I. 

On  old  proof  paper;  (very  rare) 
red-violet 

g.  1903.  On  dull  light  green  bond 
paper;  (scarce) 

black 
dull  red 
dim  oranf^e 
yellow-brown 
dusky  green 
dusky  blue 
red-violet 

h.  1903.  On  pale  yellow  thin  wove 
paper;  (rare) 

dim  red 

deep  orange-red 
yellow-brown 
dusky  blue 
red-violet 
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i.  Same  on  colored  card;  (scarce) 

dull-red  on  light  pink 
orange-red  on  buff 
brown  on  light-blue 
dark-olive  on  light-yellow 
dull  dark-blue  on  ivory 
violet  on  pale-green 


Illustration  reduced  50%  I 

69E-Aj 

j.  1903.  Die  of  incomplete  frame,  4 
rosettes  blank.  On  proof  paper; 

black 
carmine 
dark  carmine 
scarlet 
red-brown 

orange  I 

orange-brown 

violet-brown 

light-green 

green 

light  blue 

black-blue 

red-violet 

lilac 

dusky  olive 

k.  1861.  On  old  proof  paper;  (very 
rare) 

black 

olive-gray 

l.  1861.  Top  border  and  half  of  ro-  I 

settes  missing.  j 

On  old  ivory  paper;  (very  rare) 

blue-black  i 

m.  1861.  Same  but  top  border  miss- 
ing. On  stiff  old  ivory  paper;  (rare) 

bluish-black 

n.  1903.  Same  on  colored  card; 
(scarce) 

orange-brown  on  light  blue 
deep  green  on  light  yellow 
deep  blue  on  light  pink 
violet  on  ivory 

deep  yellow-orange  on  pale  yel- 
low-green 
brown  on  buff 


o.  1903.  Same  on  green  bond  paper; 
(scarce) 

orange 

green 

violet 

p.  Die  of  1851  design  with  border 
lines  complete  and  upper  right 
rosette  blank.  On  old  proof  pa- 
per; (rare) 

orange 

dark-green 

ultramarine 

violet 

q.  1861.  Background  of  vignette  is 
Die  I incomplete  or  worn  and  stock 
on  neck  unfinished 

r.  Same,  but  both  upper  rosettes 
blank.  On  old  proof  paper;  (rare) 

ultramarine 


69E-AS 

s.  Same,  but  both  upper  and  the  lower 
left  rosettes  blank.  On  old  proof 
paper;  (rare) 

ultramarine 


69E-At 

t.  Same,  but  both  lower  and  the  up- 
per left  rosettes  blank,  and  borders 
removed  each  side  of  blank  ro- 
settes. On  old  proof  paper;  (rare) 

ultramarine 
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u.  Same,  but  all  four  rosettes  blank. 
Border  lines  complete.  On  old 
proof  paper;  (rare) 

dim  scarlet 

orange 

green 

ultramarine 

violet 

V.  Same  on  white  wove  paper;  (rare) 
scarlet 

X.  Same,  but  complete  design  on  old 
proof  paper;  (rare) 

orange 
dark  red 
orange  red 
ultramarine 

y.  Same  on  pale  yellow  thin  wove 
paper;  (scarce) 

dark  red 

z.  Same  on  pink  thin  wove  paper; 
(scarce) 

blue 

za.  Same  on  pale  pink;  (scarce) 
blue 


69E-Zb 


April  30,  1861 

Original  complete  design  large  die 
essay  on  India  paper  mounted  on 
white  card;  (rare) 

black 

gray-black 

zb.  Same  on  India  paper,  originals  cut 
to  shape;  (rare) 

black 

zc.  Same  on  old  proof  paper;  (rare) 

black 


zd.  Same  with  corners  drawn  in  pencil; 
(rare) 

black 

ze.  1861.  As  Aj  but  with  four  corner 
numerals  sketched  in  (1)  diagonal- 
ly and  (2)  vertically.  On  old  proof 
paper;  (very  rare) 

black 

C 

1861.  Same  but  top  border  missing. 
On  stiff  old  ivory  paper;  (rare) 

bluish-black 


70E-Aa 


70E-Aa.  TWENTY-FOUR  CENTS. 

Size  of  vignette  7x16  mm. 

1860  master  die  vignette  engraved 
by  J.  I.  Pease. 

Letters  engraved  by  Henry  Earle. 

a.  1903.  Die  2 of  vignette  only  on 
proof  paper; 

black 

carmine 

dark  carmine 

scarlet 

orange 

yellow 

yellow-brown 

violet-brown 

gray-olive 

light  green 

green 

light  blue 

black-blue 

red-violet 

lilac 

b.  Same  on  green  bond  paper; 
(scarce) 

black 

red-brown 

violet 

c.  Same  on  colored  card;  (scarce) 

dull  red  on  ivory 
brown-red  on  buff 
brown-orange  on  light  pink 
dark  green  on  light  yellow 
blue  on  pale  green 
violet  on  blue 
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70E-Ad 

d.  1903.  Die  2 with  oval  label;  en- 
graved 1860.  Proof  paper; 
Background  complete  and  eyes  re- 
touched. 

black 

carmine 

dark  carmine 

scarlet 

orange 

yellow 

yellow-brown 
violet-brown 
light  green 
green 
light  blue 
black-blue 
red-violet 
lilac 

gray-olive 

ultramarine 

e.  1861.  Die  I with  oval  label  added. 
Lines  in  background  incomplete. 
On  old  proof  paper;  (rare) 

black 

dim  red-violet 

f.  Same  on  colored  card;  (scarce) 

black  on  light  pink 
orange  on  buff 
orange  on  light  blue 
dark  green  on  pale-green 
violet-blue  on  light  yellow 
violet  on  ivory 


orange-red 

orange 

yellow-brown 
dusky  green 
dull  blue 


70E-Aj 

j.  1903.  Die  with  frame,  on  proo 
paper; 

black 
carmine 
dark  carmine 
scarlet 
orange 

yellow-brown 

orange-brown 

violet-brown 

grey-olive 

light  green 

green 

light  blue 

black-blue 

red-violet 

lilac 

ultramarine 

k.  1861.  On  old  proof  paper;  (very 
rare) 


g.  1903.  Same  die  on  green  bond 
paper;  (scarce) 

brown 

h.  1903.  On  dull  light  blue  green  bond 
paper;  (scarce) 

black 

orange-red 

orange 

yellow-brown 
dusky  green 
dull  blue 
red-violet 


dusky  red-violet 

l.  Same  on  colored  card;  (scarce) 

carmine  on  light  blue 
blue  on  pale  green 
scarlet  on  buff 
yellow-brown  on  cream 
dull  violet  on  pink 
dusky  green  on  light  yellow 
gray-olive  on  ivory 

m.  1903.  Same  die  on  green  bond 
paper;  (scarce) 

black 

orange-brown 

green 


i.  1903.  On  dull  pale  green-blue  thin 
wove  paper;  (rare) 


K4> 
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April  30,  1861 

n.  Completed  die  on  old  proof  paper, 
originals  cut  to  shape;  (rare) 

lilac 

black 

red-violet 

o.  Same  on  India  paper,  originals  cut 
close 

black 

lilac 

brown  lilac 

p.  1861.  Completed  die  on  India 
paper;  (very  rare) 

dark  blue 

q.  Same  on  India  paper,  original 
mounted  on  card  80x115  mm.  (rare) 

lilac 

r.  1861.  On  stiff  old  ivory  paper  (very 
rare) 

black 

lilac 

s.  1903.  Same  on  proof  paper,  printed 
thru  mats; 

black 

carmine 

dark  carmine 

scarlet 

red-brown 

yellow-brown 

brown 

violet-brown 
gray-olive 
light  green 
green 
light  blue 
black-blue 
red-violet 
lilac 

ultramarine 

t.  Same  on  blue  pelure  paper; 
(scarce) 


dark  carmine 
scarlet 
orange 
brown 
dusky  green 

u.  Same  on  bond  paper;  (scarce) 

black 
scarlet 
orange 
dark  green 
blue 

V.  Same  on  green  bond  paper; 
(scarce) 

black 
dark  red 
green 

X.  Same  on  bond  paper,  watermarked 
Walls  of  Troy;  (scarce) 

dark  green 

y.  Same  on  bond  paper,  watermarked 
double  line  of  scallops;  (s-carce) 

deep  orange-red 
scarlet 
orange 
light  blue 

z.  Same  on  colored  card,  printed  thru 
mats;  (scarce) 

dark  orange  on  ivory 
dark  orange  on  light  pink 
brown  on  light  blue 
dull  dark  blue  on  pale  green 
violet  on  light  yellow 
violet-brown  on  buff 


72E-Aa 

72E-A.  NINETY  CENTS. 

Size  of  vignette  16x17.5  mm. 

1860  master  die  of  vignette  en- 
graved by  J.  I.  Pease. 

Frame  engraved  by  Henry  Earle, 
a.  1903.  Die  of  vignette  only  on  proof 
paper; 

black 

carmine 

dark-carmine 
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scarlet 

red-brown 

orange 

orange-brown 

violet-brown 

gray-olive 

light  green 

green 

dark  blue 

lilac 

red-violet 

yellow-brown 

ultramarine 

b.  Same  on  colored  card;  (scarce) 

black  on  light  yellow 
red-brown  on  light  pink 
carmine  on  buff 
brown  on  pale  green 
dark  brown  on  light  blue 
ultramarine  on  ivory 

c.  1903.  On  dull  light  blue-green  bond 
paper;  (scarce) 

violet-brown 
dusky  green 
dusky  blue 
red-violet 


72E-Ad 


d.  1903.  Die  with  blank  labels  on 
proof  paper; 

black 
carmine 
dark  carmine 
scarlet 
orange 

yellow-brown 

brown 

violet-brown 

gray-olive 

light  green 

green 

dark  blue 

red-violet 

lilac 

ultramarine 

e.  Same  on  green  bond;  (scarce) 


dull  orange 

dull  orange-brown 

red-violet 

f.  Same  on  colored  card;  (scarce) 
black  on  buff 

orange-red  on  light  yellow 
brown  on  ivory 
olive-green  on  light  pink 
green  on  light  blue 
violet-brown  on  pale  green 


72E-Ag 


g.  1903.  Die  with  top  lettering  on 
proof  paper; 

black 
carmine 
dark  carmine 
scarlet 
yellow 

yellow-brown 

brown 

violet-brown 
gray-olive 
light  green 
green 
dark  blue 
lilac 

red-violet 

ultramarine 

h.  Same  on  colored  card;  (scarce) 

orange  on  light  blue 
orange-red  on  light  yellow 
dark  blue  on  buff 
violet  on  pale  green 
violet-brown  on  ivory 
orange-brown  on  pale  pink 

i.  Same  on  green  bond  paper;  (scarce) 

black 

brown 

green 
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Illustration  reduced  50% 

72E-Aj 

Lower  two  corners  inside  frame 
cut  out.  Numeral  and  spelling  of 
90  cents  sketched  in,  in  Pencil  — 
black  — (very  rare) 


72E-Ak 


April  30,  1861 

k.  Complete  die  on  India  paper,  orig- 
inals cut  to  shape;  (rare) 

black 
dark  blue 

l.  Die  on  India  paper,  original, 
mounted  on  card,  (rare) 

blue 

m.  Same  on  India  paper,  originals, 
cut  close  (rare) 

black 

blue 

n.  1903.  Same  on  proof  paper,  printed 
thru  mats; 

black 

carmine 


dark  carmine 

scarlet 

orange 

yellow-brown 

brown 

violet-brown 
gray-olive 
light  green 
green 
dark  blue 
lilac 

red-violet 

ultramarine 

o.  Same  on  colored  card;  (scarce) 

carmine  on  light  blue 
dismal  brown  on  light  pink 
orange-brown  on  buff 
blue  on  ivory 
violet  on  pale  green 
green  on  pale  yellow 

p.  Same  on  green  bond  paper; 
(scarce) 

dark  carmine 

red-brown 

green 

q.  Same  on  bond  paper;  (scarce) 

orange-brown 

r.  Same  on  bond  paper,  watermarked 
“Bond  No,  1”;  (scarce) 

orange-brown 

s.  Same  on  bond  paper,  watermarked 
“Bond  No.  2”;  (scarce) 

orange-brown 

t.  Same  on  bond  paper,  watermarked 
Walls  of  Troy;  (scarce) 

carmine 
scarlet 
orange 
dark  green 
ultramarine 

u.  Same  on  pink  pelure  paper, 
(scarce) 

brown-red 
dull  yellow 
very  dark  green 
dark  blue 
dull  violet 


(To  be  continued) 
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i4»ii  and  Aiisnt^r 
l'4»riic'r 

Conducted  by  DAVID  E.  McCUIRE 

Before  we  cover  any  other  topics, 
let  me  apologize  for,  and  correct,  an 
error  that  appeared  in  the  last  Q 
A Corner.  I stated  that  our  Society 
has  a monthly  meeting  at  the  Collectors 
Club  in  New  York  City  on  the  second 
Tuesday  of  the  month.  Not  so!  I know 
it  is  usually  on  the  second  Jf  ednesday  of 
the  month.  I am  the  victim  of  my  own 
mental  lapse  and  I offer  my  apologies! 
1 am  presently  looking  for  a new  pen 
that  corrects  my  mistakes  before  I make 
them!  With  that  out  of  the  way  let  us 
move  on  to  other  items  of  interest; 

IDENTIFICATION  SYSTEM 

1HAVE  recognized  the  fact  that  ques- 
tions may  occur  that  result  in  discus- 
sions covering  a period  of  time.  To 
help  in  describing  an  item  or  topic  that 
results  in  continued  discussion  a system 
of  identification  would  be  useful. 

The  system  of  identification  I would 
like  to  use  will  work  in  this  fashion;  An 
item  or  topic  will  be  given  a two-part 
number.  The  first  part  of  the  number 
will  be  the  whole  number  of  The  Essay- 
Proof  Journal  in  which  the  item  first 
appears.  The  second  part  of  the  number 
will  be  from  the  order  of  appearance  in 
the  Q & A Corner. 

To  illustrate,  Rudolph  Wunderlich’s 
“mini”  sheet  that  appeared  in  the  last  Q 
& A Corner  will  be  designated  i2g-i.  Had 
there  been  another  item  following  the 
“mini”  sheet  it  would  have  been  designated 
129-2. 

One  other  reason  for  using  this  num- 
bering system  will  be  to  provide  positive 
identification  of  an  item  for  future  refer- 
ence. I realize  that  answers  to  questions 
asked  at  a given  time  may  not  he  possible. 
However,  at  some  later  time  the  discovery 
of  a long-forgotten  or  previously  unknown 
source  might  provide  the  answers  we 
seek.  Use  of  the  numbering  system  will 
assist  when  referring  back  to  an  item. 


“MAP”  ESSAY 

OUR  first  subject  is  the  1867  3c  map 
essay  designated  in  Brazer  as  85 
E-U.  This  essay  is  green  on  thick, 
white  paper,  rouletted,  with  the  large 
numeral  3 on  the  map  imprinted  in  gold. 
(See  illustration.) 


This  item  is  from  the  collection  of  Allen 
Lee.  His  questions  regarding  the  back- 
ground of  this  essay  prompted  me  to  ask 
our  knowledgeable  expert,  Falk  Finkel- 
burg,  for  his  opinions. 

Falk  informed  me  that  this  essay  is 
quite  rare.  (He  had  seen  two  other  speci- 
mens.) Falk  could  add  no  further  informa- 
tion other  than  what  is  contained  in 
Brazer.  It  w^as  listed  by  Dr.  Brazer, 
quoting  from  Mason,  who  in  turn  quoted 
from  Tiffany.  Falk  said  he  would  continue 
listing  this  essay  in  his  revision  of  Dr. 
Brazer’s  book,  but  that  he  was  skeptical 
of  its  official  character.  Falk  also  pointed 
out  the  POSTAL  SERVICE  caption  at 
the  bottom  of  this  essay.  This  caption  is 
not  found  on  any  other  United  States 
essay. 

Can  anyone  assist  in  adding  to  this 
information?  Does  anyone  have  know- 
ledge or  opinions  as  to  the  producer  of 
this  essay?  Do  any  of  you  have  ideas  or 
answers  about  the  person  or  persons 
responsible  for  the  design  of  this  item? 
Any  information  at  all  will  be  helpful. 
(This  will  be  item  130-1.) 

UN  MATERIAL 

An  (OTHER  of  our  members  sent 
some  information  and  some  ques- 
tions concerning  United  Nations 
essays  and  proofs.  The  informational  item 
submitted  by  this  member  is  taken  from 
a letter  from  Miss  B.  Ettelson,  Promotion 
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Officer  of  the  United  Nations  Postal 
Administration.  Quotations  from  this 
letter  are  as  follows: 

“Essays  or  artwork  which  win  First, 
Second  and  Third  prizes  as  well  as  honor- 
able mention  in  our  stamp  design  com- 
petitions ^ become  the  property  of  the 
UN  PA  and  are  kept  in  its  archives  for 
subsequent  display  and,  in  a few  cases, 
are  adapted  for  another  stamp  issue,  with 
the  artist’s  permission,  or  as  a design  for 
a cachet  envelope.” 

“Die  proofs  are  also  kept  in  the 
archives  and  used  for  display  purposes 
from  time  to  time.” 

The  questions  from  this  member  are 
about  the  existence  and  availability  of 
United  Nations  essay  and  proof  material 
with  specific  reference  to  the  UNPA 
Souvenir  Cards. 

I can  answer  part  of  this  question  be- 
cause I have  the  good  fortune  to  possess 
a few  progressive  die  essays  and  die  proofs 
of  United  Nations  stamps.  Some  material 
is  available,  since  I also  note  the  occasional 
appearance  of  United  Nations  essays  and 
proofs  in  some  auction  catalogs. 

The  probable  source  of  this  material 
outeide  the  UNPA  is  undoubtedly  the 
personal  possessions  of  the  designer  or 


engravers.  Since  the  UNPA  contracts  with 
many  printers  for  production  of  stamps, 
another  source  would  be  the  various  firms 
involved.  Officials  of  these  firms  could 
be  in  possession  of  such  items. 

Our  member’s  specific  question  about 
the  existence  of  die  proofs  of  the  UNPA 
Souvenir  Card  I cannot  answer.  It  would 
seem  logical  that  such  proofs  would  exist 
but  I have  no  knowledge  of  Souvenir  Card 
proofs  existing  in  official  or  private  hands. 
I have  noted,  and  I’m  sure  many  of  you 
have  seen  also,  the  official  UNPA  displays 
at  major  stamp  exhibitions.  These  dis- 
plays often  show  artwork  and  proofs  in 
progressive,  die  and  plate  form.  I do  not 
recall,  however,  seeing  anv  proof  material 
relating  to  Souvenir  Card  production.  Has 
anyone  seen  proofs  of  the  Souvenir  Card? 
Can  anyone  add  additional  information 
about  United  Nations  proof  material? 
(This  will  be  item  130-2) 

That  about  does  it  for  this  installment. 
I would  remind  you  that  if  you  have 
questions,  answers,  suggestions  or  com- 
ments (favorable  or  critical),  please  let 
me  hear  from  you. 

David  E.  McGuire 
Box  i8q  Route  ^5 
Katonah,  New  York  10536 


i86g  Pictorial  Research  A ssociates  INTERPHIL  1976  Publication,  edited  by  B.  E. 

Chapman.  112  unbound  pages  punched  for  6x9  three-ring  binder.  $iS  from  John 

Birkenbine,  7225  N.  Oracle  Rd.,  Tucson,  AZ  85704.  Editon  limited  to  2C0  copies. 

Followers  of  the  U.  S.  classic  stamp  scene  will  recall  the  recent  formation  of  a 
group  devoted  to  study-in-depth  of  the  1869  pictorial  issue  within  the  U.  S.  Philatelic 
Classics  Society.  The  32  original  members  have  been  joined  by  many  others  until  114 
now  swell  the  roster.  In  the  beginning  the  unusual  membership  dues  were  one  original 
research  article  a year.  Now  others  may  join  by  paying  $10  per  year  in  lieu  of  an 
article. 

These  first  fruits  of  the  concept  range  in  subject  matter  from  a bibliography  of 
writings  on  the  subject  to  usages,  special  printings,  bisects  and  printing  aberrations.  Of 
special  interest  to  essav-proof  enthusiasts  are  two  articles  by  EPS  members:  “How  the 
1869  Issue  Was  Made.”  by  Michael  Laurence;  and  “The  Panama-Pacific  Small  Die 
Proofs”  by  J.  C.  M.  Cryer. 

Special  thanks  to  Margaret  Wunsch  who  authored  three  of  the  articles  for  this 
revie\^'  copy. 
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Red  Faces  Department 
Those  Cuban  “Bank  Note  Essays 

Actually  Booklet  Fame  Covers 
By  BARBARA  R.  MUELLER 


99 


MP^AI)K!RS  of  Journal  No.  129,  the  special  INTERPHIL  issue,  will  recall  illus- 
trated on  p.  57  what  were  purported  to  be  “essays”  for  Cuban  bank  notes.  Not 
only  did  this  misclassification  escape  me,  but  despite  the  plain  Spanish  inscription, 
it  got  past  two  other  “experts.”  who  had  best  remain  unnamed!  I will  take  all  the 
blame  for  the  error. 
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At  any  rate,  three  alert  readers  immediately  apprised  me  of  the  error,  Sam  Ray 
by  letter  and  telephone,  Bob  Markovits  by  letter,  and  finally  William  R.  Kuttner  who 
furnished  the  illustrations  here.  Thus,  although  the  by-line  above  is  mine  because  I feel 
responsible  for  the  original  error,  the  meat  of  the  following  assemblage  of  facts  comes 
from  Messrs.  Ray,  Markovits  and  Kuttner. 

The  illustrations  in  No.  129  were  of  a 49  centavos  denomination.  The  same  design 
was  used  for  the  front  and  back  covers  of  a Cuban  booklet  which  contains  two  panes 
of  six  each  of  Scott  no.  234a  (1905  first  issue  of  the  Republic).  The  booklet  sold  for 
25  centavos,  which  represented  a surcharge  of  one  centavo  over  the  face  value.  There- 
fore, the  covers  marked  49  centavos  contained  four  panes  of  six  stamps  wfith  a face 
value  of  48  centavos. 

As  Sam  Ray  pointed  out,  the  inscription  at  the  bottom  reads,  “This  book  contains 
24  postage  stamps  of  the  twm  centavos”  (12  in  the  case  of  Mr.  Kuttner’s  hook). 

Bob  Markovits  reminded  me  that  this  item  was  written  up  in  the  December  1942 
issue  of  The  Bureau  Specialist.  According  to  it,  the  booklet  cover  was  magenta  on 
white  stock.  Bob  also  furnished  a photocopy  of  Vol.  i.  Nos.  2 and  3 of  Klein  s Philatelic 
Offers  and  Notes  (Nov.  and  Dec.  1934)  published  by  Eugene  Klein,  the  famed  Phila- 
delphia dealer  of  a generation  ago.  In  them  is  an  article  by  George  C.  McNabb  on 
“Booklet  Issues  of  the  United  States  Colonial  Possessions.”  It  pictures  the  25  centavos 
covers  (violet  and  vermilion)  but  says  they  w'ere  used  for  panes  of  No.  248  of  1911 
and  that  a 49c  booklet  with  no.  248  was  also  issued. 

The  only  salubrious  aspect  of  printing  an  erroneous  report  is  that  it  truly  did  point 
up  “the  syngraphic  connection”;  some  things  that  look  like  bank  notes  can  be  quite 
philatelic ! 


Syngraphica  at  Auction 

(From  Page  71) 

Two  sample  proofs  by  Perkins,  Fairman,  & Heath  showing  various  design  elements, 
vignettes,  and  types  of  lathework  used  in  banknote  printing.  Plus  a blue  and 
white  intaglio  proof  of  a pattern  banknote  reverse  showing  elaborate  lathework. 

Three  pieces — Abt  UNC.  (60.00-80.00)  40.00 

UNITED  KINGDOM.  Two  engraved  color  proofs  for  the  reverses  of  banknotes: 
Commercial  Bank  1 Pound-blue  & black  (Probably  Scottish);  Provincial  Bank 
5 Pounds-red  & black  (Probably  Irish).  Two  pieces.  The  first  UNC,  the  second 

has  a rather  well  repaired  tear  down  the  center.  (50.00-60.00)  35.00 

HONDURAS.  EL  BANCO  ATLANTIDA.  1 Peso  Plata.  April  1,  1913.  175x87mm. 
ABNC.  A uniface,  black  & white  intaglio  PROOF  of  the  obverse,  on  card.  A 
handsome  example  of  this  very  scarce  note.  UNC.  (150.00-200.00)  ....  225.00 

MEXICO.  BANCO  DEL  ESTADO  DE  CHIHUAHUA.  10  Pesos— 1913  UNC.  plus 
a separate  proof  on  card  of  the  central  vignette.  Pick  32.  The  two  UNC  pieces, 

mounted  together  for  display 50.00 

NICARAGUA.  NATIONAL  BANK  OF  NICARAGUA-BANCO  NACIONAL  DE 

NICARAGUA.  5 Cordobas.  Serie  de  1927.  150x80mm.  ABNC.  A uniface,  Black 
White  Proof  of  the  obv,  on  thin  paper.  Corner  removed  for  registration 
purposes.  Not  in  Pick  who  lists  only  the  1 Cordoba  of  this  issue.  Sticknev 
omits  the  entire  1927  Series,  skipping  from  1912  to  1930.  Obviously  Rare.  UNC. 

(150.00-200.00)  100.00 

NATIONAL  BANK  OF  NICARAGUA-BANCO  NACIONAL  DE  NICARAGUA.  50 

Cordobas.  Serie  de  1927.  130x80mm.  ABNC.  A uniface,  violet  and  white  Proof 
of  the  obverse,  on  thin  paner.  An  incomplete  engraver’s  proof  of  the  left  hand 
two-thirds  of  the  note.  Not  in  Pick;  Not  in  Strickney.  Rare.  UNC.  (125.00- 

175.00)  100.00 

EL  SALVADOR.  Two  fascinating  preliminary  engraved  proofs  for  the  backs  of 
banknotes,  quite  possibly  for  El  Banco  de  Centroamerica  y Londres.  One  is  in 
red  and  the  other  in  black,  both  on  card.  130x80mm.  Magnificent  exarnples  of 
lathework.  Together  with  two  kindred  pieces,  one  in  red  and  one  in  blue. 
Without  the  name  REPUBLICA  DEL  SALVADOR.  Four  pieces.  (67.50-87.50) 

60.00 
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Secretary’s  Report 

By  Kenneth  Minuse,  Secretary 
1236  Grand  Concourse,  Bronx,  NY  10456 

Members  Admitted 


1412 

Cowham,  Glenn,  Jr. 

1419 

Brener,  Ron  V. 

i4«3 

Thorsell,  Carl,  Jr. 

1420 

Weinhofer,  Ludwic 

1414 

Thurber,  Tracy 

142  I 

Durand,  Roger  H. 

MIS 

Aronwits,  Dr.  M.  H. 

1422 

Surasky,  Charles 

1416 

Wilson,  James  M. 

1423 

Ball,  Robert 

1417 

Wright,  Bruce,  H 

1424 

Harris,  Roland 

.418 

Krois,  Joseph  E.,  Jr. 

1425 

Aspen,  Nelson  Page 

Applications  Received 

1426  Metzger,  Steven,  20  \V.  64th  Street,  New  York,  NY  10023  (Black  Jacks),  by  Falk 

Finkelburg 

1427  Lipson,  Jack,  2654  Karen  Street,  Bellmore,  NY  11710  (No  Specialty),  by  Mark  Essner 

1428  Walker,  Charles  W.,  1513  Oxford  Way,  Oklahoma  City,  OK  73120  (U.  S.  classics  and 

essays  and  proofs),  by  Falk  Finkelburg 

1429  Peters,  George  Jr.,  P.  O.  Box  141,  Audubon,  NI  08106  (Philatelic  Sales),  bv  Kenneth 

M inuse 

1430  Hoffmann,  Walter  H.,  40  Soulice  Place,  New  Rochelle,  NY  10804  (All  U.  S.),  by  Kenneth 

A1  inuse 

1431  Koslow,  Irving,  3 East  57th  Street,  New  York,  NY  10022  (Stamp  Dealer),  by  Lynne  S. 

Warm 

1432  Golden,  Irving,  5322  Russell  Ave.,  #27,  Los  Angeles,  CA  90027  (Revenues  and  bank 

notes),  by  Kenneth  IMinuse 

1433  Lopez,  Fredrick  W.,  219  Franklin  Street,  Melrose,  MA  02176  (1869  essays  and  proofs),  by 

Falk  Finkelburg 

1434  Waterman,  Kent  W.,  3833  20th  Street,  San  Francisco,  CA  941 14  (U.  S.  officials,  specimens 

and  revenues),  by  Richard  G.  Taylor 

1435  Hallinan,  James  W.,  100  Summit  Road,  P.  O.  Box  47,  Port  Washington,  NY  (No  specialty), 

by  Richard  Taylor 

1436  Dumas,  Elee  C.,  240  C.  W.  Day,  Yellow  Springs,  Fairborn  OH  45324  (U.  S.  Revenues  and 

M & M Proofs),  by  Richard  Taylor 

1437  Bansner,  Philip  T.,  Box  2529,  West  Lawn,  PA  19609  (U.  S.  pre-1930),  by  Irv  Yollis 

1438  Muscalus,  John  A.,  Box  187,  Bridgeport,  PA  19495  (Obsolete  U.  S.),  by  Kenneth  Minuse 

1439  Anderson,  David  P.,  107  N.  Elm  Street,  No.  209,  Champaign,  111.  61820  (U.  S.),  by  Richard 

G.  Taylor 

1440  Young,  Robert,  8 Linden  Ave.,  N.  J.  07628  (No  Specialty),  by  Kenneth  Minuse 

1441  Oakes,  Dean,  P.  O.  Box  1456,  Iowa  City,  Iowa  52240  (Paper  money),  by  Dr.  Glenn  E. 

Jackson 

1442  Knight,  Lyn  F.,  Box  4582,  Overland  Park,  KS  66204  (Numismatist),  by  Dr.  Glenn  F. 

Jackson 

1443  O’Neil,  William  P.,  106  Deep  Den  Blvd.,  \'illanova.  Pa.  19085  (LLS.A.),  by  Dr.  Glenn  E. 

Jackson 

1444  Bobrischen,  Peter,  Box  127,  Lincolndale,  N.  Y.  10540  (U.  S.  essays,  proofs  and  errors),  by 

Dr.  Glenn  E.  Jackson 

1445  Branson,  Jon  A.,  1907  Stoney  Brook,  Houston,  Texas  77063  (U.  S.),  by  Dr.  Glenn  E. 

Jackson 

1446  Hinds,  Norman  C.,  Jr.,  Box  451,  Wakefield,  Mass.  01880  (U.  S.  proofs),  by  Dr.  Glenn  E. 

Jackson 

1446  Haney,  Susanne,  603  So.  4th  Street,  Philadelphia,  Pa.  19147  (Engravings),  by  Dr.  Glenn  E. 

Jackson 

1448  Brown,  Jerry  M.,  P.  O.  Box  424,  Natick,  Mass.  01760  (Dealer),  by  Dr.  Glenn  E.  Jackson 

T449  Barrett,  Thomas  G.,  i Thompson  Road,  Marblehead,  Mass.  01945  (U*  S.  1869  issue),  by 

Dr.  Glenn  E.  Jackson 

1450  Warren,  Richard  D.,  Box  276,  Philomont,  \'a.  22131  (Dealer),  by  Dr.  Glenn  E.  Jackson 

Total  Membership  418 

Non-member  Subscribers  36 

IMPORTANT — CHANCES  IN  SECRETARIAL  OFFICE 

Effective  immediately,  David  E.  McGuire,  Box  189,  Route  35,  Katonah,  NY  10536  will 
be  the  Membership  Secretary,  handling  all  applications  and  maintaining  mailing  records. 
Kenneth  Minuse  will  continue  as  Corporate  Secretary.  For  all  practical  purposes,  all  cor- 
respondence regarding  membership,  changes  of  address,  publications,  etc.,  should  be  sent  to 
Mr.  McGuire. 


io6 
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EPS  at  INTERPHIL  76 

By  BARBARA  R.  MUELLER 


Y THIS  time  the  general  philatelic  press  will  have  reported  in  detail  on  INTER- 
PHIL — on  winners  and  losers,  on  whether  anticipation  was  greater  than  realization. 
Therefore  I shall  confine  my  report  to  Essay-Proof  Society  activities  at  the  Phila- 
delphia extravaganza. 


We  were  extremely  fortunate  in  the  assignment  of  our  lounge  space,  for  it  was 
directly  in  front  of  the  Court  of  Honor,  which  proved  to  be  the  most  popular  attraction 
of  the  show.  From  opening  to  close,  the  long  queues  lined  up  to  pass  through  the  area 
never  ended.  Virtually  everyone  who  attended  INTERPHIL  had  to  walk  past  our 
lounge. 


Arrangements  for  sharing  it  with  the  BIA  were  most  amicable.  (There  is  con- 
siderable overlap  in  membership  anyway.)  Dr.  Jackson  and  Falk  Finkelburg  attended  the 
EPS  table  faithfully  for  the  duration  and  could  usually  be  seen  in  earnest  conversation 
with  potential  recruits  or  old-timers  who  stopped  by  to  say  hello.  One  of  the  visitors 
was  Journal  author  Bob  Stone,  who  writes  so  authoritatively  on  all  French  philatelic 
subjects.  Adrien  Boutrelle  was  much  in  demand  for  his  photographic  expertise. 


ILectiires 


r^l'lHE  ENTIRE  INTERPHIL  lecture  program  was  one  of  the  better  features  of  the 
I great  event.  Originally  we  had  been  assigned  a two-hour  period  on  Thursday 
June  3rd  from  noon  through  2 P.M.  Then  shortly  before  arrangements  were 
finalized,  a collector  from  Massachusetts  contacted  A1  Bluver,  chairman  of  the  educational 
program,  for  time  to  lecture  on  the  i86g  issue  essays  and  proofs.  A1  assumed  this  was 
to  be  under  the  auspices  of  EPS  and  entered  it  thus  in  the  official  program. 


This  resulted  in  some  Initial  consternation  in  our  circles,  since  no  one  seemed  to 
know  who  Frederick  W.  Lopez  was.  Dr.  Jackson  and  I agreed  to  attend  the  ii  A.M. 
lecture  on  Wednesday,  the  2nd,  and  find  out  what  was  going  on.  We  were  greatly  pleased 
with  the  discovery  of  a charming,  knowledgeable,  one-time  member  who  has  just  rejoined 
the  organization.  Mr.  Lopez  was  able  to  communicate  his  enthusiasm  for  the  1869 
material  with  frequent  references  to  humorous  incidents  in  his  quest  for  it.  Michael 
Laurence  of  the  1869  study  group  of  the  U.S.  Philatelic  Classics  Society  was  enthralled, 
as  were  the  others  in  the  sizeable  audience. 


Mrs.  Lopez  attended  her  husband’s  lecture  and  later  joined  him.  Dr.  Jackson  and 
myself  for  luncheon  at  the  nearby  Hilton  Hotel.  The  Lopez’s  are  inveterate  travelers 
and  were  staying  in  their  camper  at  the  Civic  Center  parking  area  before  pushing  on 
to  Alaska. 

The  Thursday  program  consisted  of  two  slide  presentations,  the  first  on  the  1861 
issue  by  Falk  Finkelburg,  and  the  second  on  an  assortment  of  essay-proof  philatelic- 
numismatic  supplementary  material  by  Dr.  Jackson.  Members  of  the  audience  asked 
penetrating  questions.  Among  them  was  Mr.  John  Griffiths,  Hon.  Secretary  of  the  Royal 
Philatelic  Society,  London,  who  commented  on  the  Perkins  process. 


Awards 

IT  WOULD  have  been  virtu.ally  Impossible  to  examine  carefully  everv  exhibit  on 
display,  so  I searched  the  catalog  for  member’s  exhibits,  other  specifically  essay-proof 
exhibits  and  those  general  exhibits  which  Included  essays  and  proofs  with  other 
material.  I'he  pervasiveness  of  essays  and  proofs  In  today’s  philatelic  culture  was  well 
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demonstrated  by  the  fact  that  almost  any  serious  study  of  stamps  aside  from  postal 
history  includes  some  sort  of  essay  or  proof  background  material.  Following  is  a list 
of  awards  won  by  members: 


David  T.  Beals  III — gold  medal — U.  S.  western  covers  from  military  posts. 

Glenn  If.  Cowliarn,  Jr. — large  silver  medal — essays  and  proofs  of  bank  note  issue 
stamps. 

If  arren  II.  Grain — large  silver  medal — Hawaii  specialized,  including  essays  and 
proofs. 

J.  G.  M.  Gryer — vermeil  medal — U.  S.  1869  stamps,  reissues,  plate  and  die  proofs 
and  covers. 

Janies  T.  Defoss — Via  Panama  covers — Prix  d’Honneur. 

J.  Leonard  Diamond — vermeil  medal — illustrated  covers  of  the  Spanish-American 
War  period. 

Belmont  Faries — silver  medal — literature  competition. 

Falk  Finkelbiirg — gold  medal — U.  S.  1861-67  essays  and  proofs. 

John  Gartner — large  gold  medal — Western  Australia  including  essays  and  die  proofs. 

Joseph  Hahn — vermeil  medal — El  Salvador  1780-1899. 

Bernard  Harmer — vermeil  medal — Colombia  airpost. 

If  illiam  Herzog — gold  medal — -U.  S.  1861-68  issue  including  essays  and  proofs. 

Robson  Lowe — gold  and  large  silver  medals — literature  competition. 

Barbara  R.  Mueller — large  silver  medal — literature  competition. 

John  N.  Myer — gold  medal — Colombia  Antioquia  1868-96. 

Robert  H.  Pratt — Prix  de’Honneur — Newfoundland. 

F.d.  Richardson — gold  medal  for  Canada  airmails;  large  silver  medal  in  the  literature 
competition. 

Philip  Rochlin — vermeil  medal — Fremont  envelopes. 

Hubert  G.  Skinner — gold  medal — New  Orleans  postal  history. 

Robert  G.  Stone — large  silver  medal — literature  competition. 

George  Turner — vermeil  medal — U.  S.  19th  century  mourning  covers;  large  silver 
medal— literature  competition. 

Paul  von  Stein — bronze  medal  and  honorable  mention — literature  competition. 

Lynne  If  arm — vermeil  medal — first  Bureau  issue  including  essays  and  proofs. 

Daniel  G.  If  arren — vermeil  medal — Richmond,  Va.  postal  history. 

M orrison  If’aud- — vermeil  medal — U.  S.  Lincoln  collection,  including  essays  and 
proofs. 

Rudolph  ff  underlich — large  gold  medal,  U.  S.  essays,  proofs  and  stamps  of  the 
bank  note  issues. 


io8 
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' 1 .3  IN  ALLY,  we  cannot  overlook  three  very  important  cogs  in  INTERPHIL  who  are 
fi’  also  EPS’ers:  David  Lidman,  who  edited  what  is  probably  the  best-ever  international 
exhibition  catalog;  F.  Burton  Sellers,  chairman,  and  James  T.  DeVoss,  president 
of  INTERPHIL.  Bernard  Harmer  was  a director.  Among  committee  chairmen  and 
advisors  were  George  Turner  and  Philip  Silver.  Serving  on  the  jury  were  Herbert  J. 
Block,  Alvaro  Bonilla-Lara,  George  Brett  and  Philip  Silver. 


Adrien  Boutrelle  Gets  EPS’ers  at 


INTERPHIL 
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After  the  Lopez  lecture,  (I  to  r,):  Dr.  Glenn  Jackson,  president; 
Barbara  Mueller,  editor;  Mrs.  Fred  Lopez;  Fred  Lopez;  and 
Falk  Finkelburg 


The  Wimeer’s  Circle 

Awards  Chairman  James  Gilmore  reports  that  he  received  our  EPS  certificate  at 
the  recent  Ripopex  show  at  Ripon,  Wis.  for  plate  proofs.  At  this  regional  show  Jim 
noted  that  six  exhibits  used  proofs  to  a varying  extent. 
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Fred  Lopez  licturing  on  the 
1869  issue 


Call  for  Aeonal  Meeting 

As  directed  by  the  Board  of  Directors,  I hereby  call  the  Annual  Meeting  of 
The  Essay-Proof  Society  and  announce  it  as  required  by  the  Society’s  By-Laws. 

^'he  Annual  Meeting  for  1976  shall  be  held  at  the  Collectors  Club,  22  East 
35th  Street,  New  York,  N.  Y.  on  Wednesday,  Nov.  10,  1976  at  7:30  P.  M.  and 
will  be  in  session  until  all  business  which  may  lawfully  come  before  the  meeting 
shall  have  been  transacted. 

I'he  election  of  Directors  to  replace  those  whose  terms  expire  and  any  other 
business  as  is  provided  for  in  Article  III  of  the  Society’s  By-Laws  shall  constitute 
the  Agenda. 

Kenneth  Minuse,  Secretary 
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Report  of  Anctioin  Sales  of 
Essays  and  Proofs 

Auctioneers  desiring  their  sales  reported  should  send  prices  realized  to; 

Kenneth  Minuse,  1236  Grand  Concourse,  New  York,  NY  10456  for  sales  of 
British  North  America  essays  and  proofs.  C 

Falk  Finkelburg,  P.  O.  Box  237,  Coram,  NY  11727  for  sales  of  United  States 
essays  and  proofs. 

When  sales  are  not  reported,  no  prices  realized  were  received  or  items  were 
imperfect  or  not  important. 

Auction  catalogs  should  illustrate  all  essays  not  illustrated  in  standard  catalogs. 
The  essay  and  proof  numbers  are  Scott’s  stamp  numbers  with  E.P.S.  catalog  ab- 
breviations. See  E.  P.  S.  Catalog  definitions  in  every  Journal  Catalog.  U.  S.  essay 
numbers  are  from  Brazer’s  Catalog  of  Essays  for  U.  S.  Stamps  and  its  addenda. 

ALL  DESCRIPTIONS  ARE  FROM  THE  AUCTIONEER’S  CATALOGS. 


Robert  A.  Siegel,  New  York,  NY.  Sale  of  Nov.  17,  1975 

By  Falk  Finkelburg 


UNITED  STATES 


5c  Red  Brown,  10c  Black  Reproductions,  Plate  Proofs  on  Card 

(3P-4P).  Bits  of  gray  paper  on  back.  Very  Fine  Set  

12c  Black  “First  Design”,  Plate  Proof  on  India  (59P).  Very  Fine  . . 
90c  Dull  Blue  “First  Design”,  Plate  Proof  on  India  (62P).  Tiny 

thin  speck.  Very  Fine  Appearance  

lc-90c  1861  Issue,  Plate  Proofs  on  Card  (63P,  65P,  68P,  69P,  71P- 

73P,  76P-78P).  Very  Fine,  all  Values  Represented  

Ic  Franklin,  1861  Issue,  Trial  Color  Proofs,  Imperforate  on  Starch 

Coated  Paper  (63TC).  Seven  Diff.  Colors,  Very  Fine 

lc-90c  Pictorials,  Plate  Proofs  (112P-117P,  120P-122P,  129P).  2c  on 

India,  others  on  card.  Very  Fine  

5c  Deep  Ultramarine,  Pictorial  Plate  Essays,  Perforated  (Brazer 

115aE-Fd).  Issued  Shade  of  the  6c,  Very  Fine,  Scarce 

15c  Brown  & Blue,  Ty.  II,  Plate  Proof  on  India  (119P).  Very  Fine 
24c  Black,  Pictorial  Plate  Essay  on  Dull  Yellowish  Tinted  Paper 

(Brazer  120E-Ce).  Very  Fine,  Scarce  

30c  “Burgoyne”,  Black  Plate  Essay  on  Salmon  Red  Tinted  Paper 

(Brazer  121E-Ch).  Very  Fine  

2c-90c  1873  Bank  Notes,  Plate  Proofs  on  Card  (157P,  158P,  160P, 
162P-166P).  Very  Fine,  3c  is  India  Proof  Card  Mounted  .... 
Ic-lOc  1875-83  Bank  Notes.  Plate  Proofs  on  Card  (178P-179P,  205P- 

206P,  208P-211P).  Very  Fine  

2c-90c  1888  Bank  Notes,  Plate  Proofs  on  Card  (213P-218P).  Very 

Fine  

lc-90c  1890  Issue,  Plate  Proofs  on  Card  (219P,  220P-229P).  All 
Values  represented,  3c  pale  shade  (cat.  $6.00),  Fine-Very 

Fine  Lot  • ' ' ' 

lc-$5.00  Columbians.  Plate  Proofs  on  Card  (230P-245P).  Cpl.  Sets. 

6c  Fine,  others  Very  Fine  

8c-$5.00  Columbians,  Plate  Proofs  on  India  (236P-245P).  Extra 
Large  Margins,  Card  Mounted,  Very  Fine,  Choice  Group  .... 
6c,  $2.00,  $5.00  1894  Issue,  Plate  Proofs  on  Card  (256P,  262P,  263P). 

Three  of  the  Five  Card  Proof  Values,  Very  Fine  

lc-50c  1885-93  Special  Delivery,  Postage  Due,  Plate  Proofs  on  Card 
(E1P-E2P,  J22P-J28P).  #E2P  stain  on  back,  otherwise  Very 

lc-$60  00  1865-75  Newspaper  piate  Proofs  on  Card  (PR2P,  PR5P, 
PR7P,  PR14P,  PR57P-PR79P,  PR81P).  Very  Fine  


120.00 

150.00 

125.00 

180.00 

200.00 

240.00 

144.50 

180.00 

74.00 

85.00 

228.00 

250.00 

E.  IV 
55.00 

72.50 

65.00 

E.  VI 

95.00 

E.  VI 

95.00 

92.00 

110.00 

59.00 

72.50 

61.00 

90.00 

143.50 

180.00 

698.50 

800.00 

690.00 

300.00 

150.00 

270.00 

41.00 

57.50 

99.00 

105.00 
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Robert  A.  Siegel,  New  York,  NY.  Sale  of  Feb.  3,  1976 

Issue  of  1890 


Essays 


No  Value,  1890  Issue  Frame  Essay  on  White  Ivory  (Brazer  219E- 

A) .  38x41mm,  faint  insignificant  thin  spot,  Very  Fine  Appear- 
ance, Rare  

Ic  Blue,  Experimental  Lay  Down  Die  Essay,  India  on  Card  (Brazer 
227E-Ba).  52x55mm,  with  Ic  1890  Die,  4mm  to  right  another 
Ic  Design  with  One  Triangle  in  Top  Right  Corner,  horiz. 
crease  through  design,  partly  broken,  otherwise  Very  Fine, 
Rare  (this  particular  item  is  the  one  pictured  in  Brazer)  . . . . 
2c  Black  1890  Issue  Frame  Essay  on  White  Ivory  (Brazer  220E- 

Da).  Very  Fine,  Rare  

5c  Chocolate,  Grant  Large  Die  Essay  on  India  (Brazer  223E-Cd). 

Die  Sunk  on  3x3  %"  Card,  Very  Fine,  Rare  

10c  Black  1890  Issue  Frame  Essay  on  White  Ivory  (Brazer  226E- 

B) .  Very  Fine,  Rare  


E.  IX  180.00 


E. 

VH 

160.00 

E. 

IX 

160.00 

E. 

X 

180.00 

E. 

IX 

150.00 

Proofs 


lc-90c  1890  Issue,  Large  Die  Proofs  (219P,  220P-229P).  Die  Sunk 
on  Cards  (4x51/2"  or  larger).  All  Signed  by  “D.  S.  Ronaldson” 
at  Left,  seven  signed  at  right  by  “Chas.  Skinner”,  the  other 
four  by  “Alfred  Jones”  or  “E.  C.  Steimle  per  C.  Skinner”,  the 
designer  & engravers.  Very  Fine  Lot,  All  Values  Represented 
lc-90c  1890  Issue,  Large  Die  Proofs  (219P,  220P-229P).  All  Values 
Represented,  Bound  in  Special  Gold  Lettered,  Presentation 
Book,  Gilt  Edged  Cards,  some  very  negligible  age  toning  on 
cards  of  a few  values  well  clear  of  all  designs,  A Very  Fine 

& Rare  Lot  

lc-90c  1890  Issue,  Large  Die  Hybrid  Proofs  (219P-219DP,  221P- 
227P,  229P).  On  31/4x8%"  Die  Sunk  Cards,  Very  Fine  Lot, 

cat.  as  single  India  plate  proofs  

lc-90c  1890  Issue,  “Panama-Pacific”  Small  Die  Proofs  (219P,  220P- 
229P).  Complete  Set  as  Issued,  usual  toning  associated  with 

these.  Very  Fine,  An  Exceedingly  Rare  Set  

lc-90c  1890  Issue,  Plate  Proofs  on  Card  (219P,  220P-229P).  The 
so-called  “1890”  printing.  Very  Fine  Set,  original  envelope 

accompanies  

lc-90c  1890  Issue,  Plate  Proofs  on  Card  (219P,  220P-229P).  The 
so-called  “First  1893”  printing.  Very  Fine  Set,  original  en- 
velope accompanies  

lc-90c  1890  Issue,  Plate  Proofs  on  Card  (219P-219DP,  221P-229P). 
The  so-called  “May  1893”  printing,  Fine-Very  Fine  Set, 

original  envelope  accompanies 

lc-90c  1890  Issue,  Plate  Proofs  on  India  (219P-219DP,  221P-229P). 
Bottom  Arrow  Blocks,  card  mounted.  Very  Fine,  All  Values 
R,sr0  Sot 

Ic  Ultramarine,  Plate  Proof  on  India  (219P).  Bottom  Imprint,  “Q” 
& Plate  No.  93  Block  of  Twelve,  card  mounted,  slight  over- 
inking of  a few.  Very  Fine  

2c  Deep  Lake,  Plate  Proof  on  India  (219DP).  Bottom  Imprint, 
“D”  & Plate  No.  19  Block  of  Twelve,  card  mounted.  Very 

Fine  

4c  Dark  Brown,  Plate  Proof  on  India  (222P).  Bottom  Imprint, 
“J”  & Plate  No.  53  Block  of  Twelve,  card  mounted.  Very  Fine 
5c  Chocolate  Plate  Proof  on  India  (223P).  Bottom  Imprint,  “I” 
& Plate  No.  50  Block  of  Twelve,  card  mounted.  Very  Fine  . . 
8c  Lilac,  Plate  Proof  on  India  (225P).  Bottom  Imprint,  “ZZ”  & 
Plate  No.  269  Block  of  Twelve,  card  mounted.  Very  Fine  . . 
10c  Green,  Plate  Proof  on  Card  (226P).  Top  Imprint,  “E”  & Plate 

No.  28  Block  of  Twelve,  Very  Fine  

15c  Indigo,  Plate  Proof  on  Card  (227P).  Top  Imprint  & Plate  No. 

22  Block  of  Twelve,  Very  Fine  

30c  Black,  Plate  Proof  on  India  (228P).  Horiz.  Block  of  Twelve, 
card  mounted,  Very  Fine  


2030.00+2300.00 


2030.00+2200.00 

215.00+ 

300.00 

3025.00 

2000.00 

191.50 

230.00 

191.50 

240.00 

199.00 

200.00 

1210.00+1550.00 

500.00 

600.00 

650.00 

650.00 
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450.00 

475.00 

425.00 

700.00 

850.00 
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650.00 

800.00 

375.00 

350.00 
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30c  Black,  Plate  Proof  on  Card  (228P).  Top  Imprint  & Plate  No. 


24  Block  of  Twelve,  Very  Fine 725.00  1100.00 

90c  Orange,  Plate  Proof  on  Card  (229P).  Top  Imprint  & Plate  No. 

25  Block  of  Twelve,  Very  Fine 800.00+1400.00 


Specimens,  Samples,  Trial  Colors 


10c  Green,  15c  Blue,  Specimens  without  “Sample  A”  Ovpts. 

(189SL  var,  209SL  var).  Fresh,  o.g.,  10c  tiny  pinpoint  thin 

speck  otherwise  Very  Fine,  Scarce 80.00  95.00 

lc-90c  Bank  Notes,  “Sample  A.”  Specimen  Overprints  (189SL- 
214SL).  Complete  Set  as  Issued  in  Blocks,  Fresh,  o.g.,  an  oc- 
casional thin  spot  or  thin  speck  is  to  be  expected  as  usual, 
otherwise  Fine-Very  Fine,  much  better  than  usual  quality. 

Rare  Lot  1000.00+1250.00 

4c  Blue  Green,  “Sample.”  Specimen  Ovpt.  (211SK).  Horiz.  Pair 

with  B.  Plate  No.,  Fresh,  o.g.,  Very  Fine  50.00+  80.00 

3c  Purple,  “Sample  A”  Specimen  Ovpt.  (214SL).  B.  L.  Corner 
Margin  Single  with  extra  row  of  vertical  perfs.  in  selvedge. 

Fresh,  o.g.,  Fine  25.00+  80.00 

5c  Indigo,  Black  Manuscript  “Sample  A”  Specimen  (216SN).  Fine 

& Scarce  60.00  62.50 

lc-90c  1890  Issue,  “Specimen”  Overprints  (220SE-229SE).  Cpl.  Set 
as  Issued,  French,  o.g.,  4c  & 5c  small  thins,  otherwise  Fine- 

Very  Fine  Set,  Much  Better  than  Usual  Quality  450.00  525.00 

4c  Dark  Green,  Large  Die  Trial  Color  Proof  on  India  (222TC). 

With  Imprint,  Very  Fine,  Unlisted  Shade  375.00  325.00 

5c  Rosy  Brown,  Trial  Color  Plate  Proof  on  Wove  (223TC).  Horiz. 

Pair,  Rich  Color,  Fresh,  o.g..  Very  Fine,  Unlisted  Shade  ....  E.VIII  95.00 
5c  Sepia,  Trial  Color  Plate  Proof  on  Wove  (223TC).  Horiz.  Strip 
of  Three  with  Bottom  “I”  & Plate  No.  46  Margin,  Fresh,  o.g.. 


6c  Red  Brown,  Trial  Color  Plate  Proof  on  Wove  (224TC).  Bottom 
Imprint  & Plate  No.  23  Strip  of  Six,  Fresh,  o.g..  Very  Fine, 

Scarce,  priced  as  singles  only  450.00+  400.00 

8c  Dark  Violet  Red,  Large  Die  Trial  Color  Proof  Printed  Directly 

on  Card  (225TC).  Very  Fine,  Very  Scarce  450.00  300.00 

Robert  A.  Siegel,  New  York,  N.Y.  Sale  of  Mar.  18,  1976 

10c  Green,  Ty.  I,  Large  Die  Proof  (13P).  40x54mm,  Fresh,  Very 

Fine  & Rare  750.00  800.00 

30c  Orange,  Large  Die  Proof  (38P).  53x55mm,  insignificant  tiny 
translucency  extreme  top  left  margin.  Fresh  & Very  Fine, 

Rare  675.00  900.00 

Ic  Bright  Blue,  1857  Reprint  Plate  Proof  on  India  (40P).  Very  Fine  35.00  40.00 

Ic  Franklin,  1861  Trial  Color  Plate  Proofs  on  Imperforate  Starch 
Coated  Paper,  #63TC  (77),  seven  diff.  colors,  from  two  to  30 

of  each,  incl.  multiples,  Good-Very  Fine  796.00 

3c  Dull  Blue,  Light  Mouse  Gray,  Gibson  Patent,  Coated  Paper 
Essays  (Brazer  83E-Be).  Blocks,  usual  light  wrinkling,  Fine- 

Very  Fine,  Scarce  Lot  E.  V 75.00 

30c  Blue,  Burgoyne  Large  Die  Essay  on  Ivory  (Brazer  121E-Cc). 

64x50mm,  tiny  negligible  thin  spot  in  extreme  top  left  margin. 

Very  Fine,  Very  Scarce  E.  IX  300.00 

30c  Blue  & Carmine,  Large  Die  Proof  (121P).  55x67mm,  card 
mounted,  tiny  neat  round  punch  hole  in  top  margin.  Very 

Fine,  Rare,  A Beauty  850.00  900.00 

Ic-lOc  Banknote  Essays  on  Thick  Horiz.  Laid  Paper  (156E,  158E, 

161E,  178E-179E).  10c  is  Horiz.  Pair,  Perforated  & Gummed, 

5c  without  gum,  Fine-Very  Fine  E.VIII  190.00 


Two  Cent  “Black  Jack” — Specialized 
Proofs  & Essays 

2c-5c  Wood-cut  Essays  on  Yellow  Wove,  Sheets  of  Nine  (Brazer 
73E-Cc).  Two,  one  in  Red.  other  Violet,  few  thin  spots.  Very 

Fine  Appearance,  Scarce  Lot  E.VIII  290.00 

2c  Black,  Large  Die  Proof  (73P),  38x51mm,  small  faults  in  edge  of 

extreme  left  margin,  far  from  design.  Very  Fine,  Rare  ....  1000.00  725.00 
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2c  Black,  Plate  Proof  on  Card  (73P).  Very  Fine  27.50  52.50 

2c  Black,  Plate  Proof  on  Card  (73P).  Very  Fine  27.50  52.50 

2c  Black,  Plate  Proof  on  Card,  “Hairlip”  Variety  (73P).  Very 

Fine,  Rare,  reportedly  only  100  exist  27.50+  170.00 

2c  Black,  Plate  Proof  on  Card,  Blue  “Specimen”  Ovpt.  (73P). 

10^  mm  Upper  & Lower  case  Serifed  Letters,  Very  Fine, 

Very  Scarce  350.00 

2c  Black,  Imperforate  on  Thin  Hard  Stamp  Paper  (73P  var). 

Large  Margins,  Very  Fine,  Rare E.  VII  170.00 

2c  Black,  Imperforate  on  Thin  Hard  Stamp  Paper  (73P  var).  Blue 

Crossroads  Trial  cancel.  Very  Fine,  Rare  E.  VH  180.00 

2c  Black,  Imperforate  on  Chemically  Treated  Stamp  Paper, 

“Francis”  Patent  (73E).  Horiz.  Pair,  o.g.,  light  horiz.  crease, 

otherwise  Very  Fine,  Very  Scarce  E.VHI  180.00 

2c  Black,  Imperforate  on  Chemically  Treated  Stamp  Paper, 

“Francis”  Patent  (73E).  B.  Margin  Block,  o.g..  Very  Fine,  Rare  E.  XI  500.00 
2c  Black,  Plate  Proof  on  India  (73P).  B.  Imprint  & Plate  No.  28 
Block  of  Twelve,  tiny  translucency  speck  in  top  middle  pair. 

Very  Fine,  Rare  & Handsome  1130.00  2400.00 

2c  Black,  Decalcomania  Goldbeater’s  Skin  Essay,  Lowenberg  Pat- 
ent (Brazer  73P5).  “L”  Shaped  Block  of  Eight,  usual  wrinkles, 
trifle  heavy  on  bottom  right  stamp,  still  a Very  Fine  Block 

for  this.  Very  Scarce  E.  IX  280.00 

2c  Black,  “Atlanta”  Plate  Proof  (103TC).  Block,  Very  Fine  & 

Very  Scarce  180.00  250.00 

Trial  Color  Plate  Proofs  on  India 

(Dull  shades  and  small  faults  are  the  rule  rather  than  the  exception  with 
these  particular  proofs.) 

2c  Green  (73TC).  Card  mounted,  Bright  Emerald  Shade,  Very  Fine  75.00  80.00 

2c  Dull  Rose  (73TC).  Card  Mounted,  Very  Fine  75.00  85.00 

2c  Light  Blue  (73TC).  Card  mounted,  Dull  Shade  as  usual.  Very 

Fine  75.00  100.00 

2c  Scarlet  (73TC).  Fresh  & Fine 75.00  100.00 

2c  Gray  Black  (73TC).  With  Bold  Circular  Geometric  Trial  Can- 
cel, slight  thinning,  Fine  Appearance,  Scarce  75.00+  90.00 

Vahan  Mozian,  Inc.,  New  York,  NY.  Sale  of  Jan.  28,  1976 

Private  Proprietary  Proofs  & Essays 

Arnold  & Co.  Ic  black  (R014)  Small  Die  Proof  on  card,  35x35mm.  very  fine 

Est.  40.00  65.00 

3c  blue  (R019)  Plate  on  India,  minor  thin,  fine  Est.  30.00  35.00 

Barber  and  Peckham  Ic  blue  (RO20)  Small  Die  on  card  35x38mm  very  fine 

Est.  40.00  65.00 

3c  in  black  (R021)  Small  Die  on  card,  natural  creases,  fine  Est.  40.00  65.00 

Bentz,  H & M Ic  blue  (R028)  on  India,  cut  close  fine  Est.  10.00  17.00 

Bent  & Lea’s  Ic  black  (R029)  Small  Die  on  card,  fine  Est.  50.00  65.00 

Byam,  Carlton  & Co.  Ic  blue  (R049)  Small  Die  very  fine  Est.  50.00  65.00 

Ic  in  brown  red  (R049)  Small  Die,  very  fine  Est.  50.00  85.00 

Eichele,  Peter  Ic  in  brown  red  similar  to  Scott  R077,  Small  Die,  very  fine 

Est.  75.00  95.00 

Electric  Match  Co.  Ic  in  black,  Small  Die  Essay,  on  Card,  fine  Est.  75.00  ....  75.00 

Excelsior  M.  Co.  Ic  in  blue  (R081)  Small  Die,  on  Card  fine  Est.  50.00  82.50 

Ic  in  blue  (R082)  Small  Die  on  Card,  fine  Est.  40.00  65.00 

Greenleaf  & Co.  Ic  green  (ROlOO)  on  India  fine  Est.  10.00  10.00 

5c  orange  (RO102)  on  India,  fine  Est.  10.00  20.00 

B.  & H.D.  Howard  Ic  blue  (R0112)  on  India,  cut  close  Est.  15.00  25.00 

Loehr,  John  Ic  blue  (R0127)  Small  Die  on  Card  fine  Est.  50.00  70.00 

Loehr,  Joseph  Ic  blue  (R0128)  Small  Die,  on  Card  fine  Est.  50.00  70.00 


Matches  (Head  of  Franklin)  Ic  blue  (R0132)  Small  Die  on  Card,  fine  Est.  40.00  65.00 

Ic  blue  (Eagle)  (R0137)  Small  Die  on  Card,  fine  Est.  50.00  60.00 

Arona  Match  Co.  Ic  in  green  (R0141)  Small  Die  on  Card,  fine  Est.  50.00  ....  67.50 

P.M.Co.  Ic  black  (R0146)  Small  Die  on  Card,  fine  Est.  50.00  65.00 

Star  Match  Ic  black  (R0172)  Small  Die  on  Card,  fine  Est.  40.00  85.00 

Washington  Match  Co.  Ic  black  (R0181)  Small  Die  on  Card,  fine  Est.  40.00  . . 52.50 
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Private  Die  Medicine 

Barnes,  D.S.  2c  black  (RS19)  on  Card  fine  Est.  10.00  20.00 

Demos  Barnes  & Co.  Ic  black  (RS24)  Small  Die  on  Card,  fine  Est.  40.00  ....  75.00 

4c  black  (RS26)  Small  Die  on  Card  fine  Est.  40.00  70.00 

2c  black  (RS25)  Small  Die  on  Card  fine  Est.  40.00  70.00 

Reported  by  Barbara  R.  Mueller 
UNITED  STATES 

Jacques  C.  Schiff,  Jr.,  Inc.,  New  York,  NY.  Sale  of  Jan.  21-23,  1976 

Proofs 

9X1TC,  5c  NY  Postmasters  Prov,  Orange  Vermilion  Large  Die  on 

India,  mounted  on  trimmed  card,  stains,  o/w  VF  225.00  190.00 

299P,  10c  Pan-American,  Large  Die  sunken  on  card  150x200mm, 

light  paper  scrape  at  LR  of  proof,  VF 220.00  170.00 

557P,  5c  Roosevelt,  Large  Die  on  India  sunk  on  card,  small  surface 

scrapes  on  card,  VF  350.00  280.00 

558P,  6c  Garfield,  Large  Die  on  India,  sunk  on  card,  VF  350.00  280.00 

564P,  12c  Cleveland,  Large  Die  on  India  sunk  on  card,  VF 350.00  300.00 

C13,  65c  Zeppelin,  Transfer  Roll  Proof,  negative  Albino  Impt  on 
Fibre-board,  Sharp  & Clear,  Superb  Rare  & Probably  Unique! 

(Detailed  explanation  accompanies  lot)  E.XIII  625.00 

PR9-32TC,  2c-$60  Newspaper  (24),  Blue  “Atlanta”  Cards  mostly 

VF 216.00  150.00 

WV11-13TC,  Great  Central  Fair,  15  Large  Die  Proofs  (Approx. 

64x64mm)  on  India  paper,  w/o  value  (in  words  or  numerals), 

15  Diff  trial  colors  or  shades,  HR,  VF  E.  XI  320.00 

WVllTC,  10c  Great  Central  Fair,  15  Die  Trial  Colors  on  India 

paper  in  Vert  Pairs,  15  diff  colors  or  shades,  HR,  VF  E.XIII  525.00 

Essays 

9XlE-b,  N.Y.  Postmaster’s  Prov,  Vignette  in  Dull  Brown  on  White 

bond  paper,  from  Master  Die  as  used  on  prior  bank  notes,  VF  E.  VH  65.00 

33E-Ia,  3c  1851  Issue,  Green,  Engraved  die  on  India  paper,  not 
sunk  on  card,  Dble  Line  Frame,  HR,  tiny  stain,  pinhole  at 

UR,  VF,  Rare  E.  V 42.00 

33E-Ob,  3c  1851  Issue,  Toppan,  Carpenter,  Casilear  & Co.,  Die  on 
proof  paper,  printed  thru  a mat.  Dull  violet,  HR,  small  thin 

at  top.  Almost  VF  E.VIH  62.50 

79TC,  3c  Grill  Entire,  Single,  perfed.  Black,  OG,  LH,  F-VF E.  V 38.00 

83E-Bj,  3c  1867  Nat’l  Bank  Note  Co.,  Blk  (4),  Red,  Perf  12,  Grill 

13x16,  OG,  w/vert  Black  line  cancel  thru  the  stamps,  F-VF  E.  Ill  23.00 

83E-Bk,  3c  1867  Nat’l  Bank  Note  Co.,  Black  on  Greenish-Gray 

chemical  paper,  Perf  12,  Grill  13x16,  Unused,  Aver-Fine  ....  E.  II  11.00 

115aE-Fc,  5c  1869  Nat’l  Bank  Note  Co.,  Red  Brown  Plate  on  stamp 

paper.  Imperforate,  w/o  gum,  VF  E.  VI  46.00 

116E-Dj,  10c  1869  Nat’l  Bank  Note  Co.,  Blk  (4),  Dark  Ultramarine, 

on  stamp  paper.  Imperforate,  OG,  LH,  Superb,  Scarce  E.  IX  150.00 

117E-Ce,  12c  1869  Nat’l  Bank  Note  Co.,  Blk  (4),  Red  Brown, 

on  stamp  paper,  Perf  12,  grill  9x9,  OG,  HR,  F-VF  E.  IX  130.00 

Type  Scott  #319,  Imperf  Pair  w/Reverse  impression  of  Red  Shield, 

“Harris  Automatic  Press  Company  Series  1010”  at  top,  “3”  at 
rt  & left,  “1890— Minerva— 1908”  & “Niles,  Ohio,  U.S.A.”  at 

bot,  design  30x34mm,  VF  E.  VII  105.00 

338aE,  12c  1908  Bureau  Issue,  Red-Brown  on  Blue  wove  paper, 

57x59mm  overall,  HR,  Superb,  Rare  E.  XI  340.00 

036E,  2c  Navy  Dept,  Horiz  Pair,  Black,  on  hard  wove  paper,  small 

thin  & surface  scrape  in  UR  margin,  o/w  VF-Superb,  Rare  E,  IX  120,00 

Scott  #R130,  $25  Carpenter  Revenue,  Blk  (8)  on  card.  Blue,  w/ 
vignette  of  woman  holding  Balance,  Sword  & Olive  Branch, 

Frame  Turner  #106  design,  VF,  Very  Rare  (Probably  the 

largest  known  multiple  of  this  rare  proof)  E.  XI  3,..0.00 

Safety  Postage  Stamp,  In  Pale  Violet,  ovptd  “Cancelled”  in  Black, 
design  24V2x27mm,  perfed,  OG,  HR,  small  thins,  almost  VF, 

Rare  E.  VI  52.50 
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H.  R.  Harmer,  Ltd,,  London.  Sale  of  May  24-26,  1976 

Group  of  nine  die  proofs  believed  to  have  been  exhibited  at  the  Caxton 
Celebrations  of  1876/77  at  the  then  South  Kensington  Museum  (now  the  Victoria 
and  Albert  Museum  in  London),  as  examples  of  the  printer’s  craft:  sold  separately 
for  a total  of  £3,760.  (See  illustration.) 

Die  Proof  of  the  Queen’s  head  engraved  by  C.  H.  Jeens,  in  black  on  India  paper 
on  sunk  card,  the  head  and  surround  browned,  some  other  stains,  small  tear 
at  right  and  a piece  of  marginal  stamp  paper  affixed  to  bottom  (in  center  of 
illustration) 

ANTIGUA.  1862  6d.,  Die  Proof  in  black  on  India  paper  on  sunk  card,  the  central 
portion  browned,  some  other  stains,  pieces  of  marginal  stamp  paper  affixed  to 
three  edges,  a crease  at  right  has  slightly  split  the  card 
BAHAMAS.  1859  Id.,  Die  Proof  in  black  on  India  paper  on  card,  the  central  portion 
browned,  some  other  small  stains,  pieces  of  marginal  stamp  paper  affixed  to 
three  edges,  the  India  paper  has  peeled  slightly  at  three  corners,  the  card 
creased  and  with  small  tear  at  left 

CEYLON.  Die  Proof  of  the  Octagonal  design  in  black  on  India  paper  on  card, 
taken  from  the  Tasmania  6d.  die  with  “Tasmania”  and  “Six  Pence”  over- 
engraved with  engine  turning  but  still  visible,  the  central  portion  browned  and 
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some  other  stains,  pieces  of  marginal  stamp  paper  affixed  to  three  edges,  the 
card  and  some  India  paper  peeled  at  places  (top  left) 

IONIAN  ISLAND.  1859  Die  Proof  in  black  on  India  paper  on  card,  slightly  cut- 
down,  the  central  portion  brown  and  some  other  stains,  marginal  stamp  paper 
affixed  to  edge  at  left 

QUEENSLAND.  1860  Id.,  Die  Proof  in  black  on  India  paper  on  card,  a little  cut- 
down,  the  central  portion  browned  and  some  other  stains,  marginal  stamp  paper 
affixed  at  two  places,  the  card  and  India  paper  slightly  peeled  at  places 
ST.  VINCENT.  1861  Id.,  Die  Proof  in  black  on  India  paper  on  card,  slightly  cut- 
down,  browned  and  some  other  stains,  the  India  paper  badly  peeled,  affecting 
design  at  top-right,  the  card  with  crease  at  lower-left  and  piece  of  marginal 
stamp  paper  at  top 

SOUTH  AUSTRALIA.  1860  4d.,  Die  Proof  in  black  on  India  paper  on  sunk  card, 
the  central  portion  browned  and  some  other  stains,  a piece  of  marginal  stamp 
paper  affixed  to  top,  the  margins  of  the  card  peeled  or  torn 

ditto,  9d.,  Die  Proof  in  black  on  India  paper  on  card,  slightly  cut-down,  the 

central  portion  browned  and  some  other  stains,  pieces  of  marginal  stamp  paper 
affixed  at  four  places,  some  slight  peeling  at  edges 


Complete  explanatory  sentences  of  30  or  more  words  comprise  the  major  portion 
of  the  unusual  designs  for  Australia’s  scientific  development  series  of  May  14,  1975- 
This  series  highlights  fields  of  scientific  achievements  which  have  a special  relevance  to 
Australia.  The  denominations  and  subjects  are:  iic  Atomic  Absorption  Spectrophotom- 
etry, 24c  Radio  Astronomy,  33c  Immunology,  and  48c  Oceanography. 

The  stamps  were  designed  by  the  Melbourne  firm  of  Weatherhead  and  Stitt  and 
show  a combination  of  graphic  symbolism  and  captions  briefly  outlining  the  particular 
development.  The  stamps  were  printed  in  multicolor  photogravure  on  the  Cambon  press 
at  the  Note  Printing  Branch  of  the  Reserve  Bank  of  Australia,  Melbourne. 


A\  m COLLECTOK  WISH 
TO  PITIICHASE 


WANTED  TO  BUY 


5P1  1 c blue  type  I 

1 1 PI  3c  red  type  I 

12P1  5c  brown  type  I 

17P1  12c  black 

24P3  Ic  blue  type  V 

35P3  10c  green  type  V 

39P3  90c  blue 


Proof  bank  notes  — books  — En- 
gravings — vignettes  of  any  bank 
note  company. 


Bureau  of  engraving  books,  vi- 
gnettes etc. 


Counterfeit  detectors  — Heath, 
Ormsby,  etc. 


Documents  pertaining  to  banknote 
companies,  engravers,  etc. 


Please  forward  your  material,  to- 
gether with  price. 


Send  information  on  price  and  avail- 
ability: 


If  accepted  we  will  promptly  air 
mail  check. 


Siaiilc^T  ^1.  Bic^riiiaii. 

2080  Century  Park  East 
Los  Angeles,  California  90067 


James 


P.  0.  Box  18088,  Louisville,  Ky.  40218 
Telephone  502-459-8774 


Rare  Proofs 

#40LITC5  (3c  City  Des.  Post)  Reprints 
From  Orig.  Die,  on  Colored  Papers,  set  of 
4,  Rare  $750 

#57P3  (5c  “August”),  Bot.  Plate  No.  & 
Impr.  BIk  of  8 (India  on  card)  Extremely 
Fine,  Rich  Color,  VERY  RARE  & Probably 
UNIQUE  $1,750 

#125S-B*  (3c  Reissue  - “Specimen” 

Ovpt.)  V.F.  O.C.,  Reperf  left,  unlisted  in 
Scott,  Very  Rare  - Possibly  Unique,  P.F. 
Cert $850 

#126S-B*  (6d  Reissue  - “Specimen” 

Ovpt.)  Extremely  Fine,  O.C.,  unlisted  in 
Scott,  Very  Rare  - Possibly  Unique  $950 

#129,  120-22P4a  (15c,  24c,  30c,  90c  - 
1869  - Inverted  Centers)  V.F.  to  Superb, 
Cat.  $4,000+  $3,850 

#219-29P1  (1890  Large  Die  Proofs)  Ex- 
tremely Fine,  Very  Slight  Age  Stains, 

Cat.  $2,030+  (Excl.  #21 9D)  ....$1,750 

#239TC4  (30c  Col.  - Black  Trial  Color) 
Bot.  Imprint  & Plate  No.  Block  of  1 0 - 
only  2 known.  Superb  Beauty!  ....$3,500 

#247-63P2a  (1894  - Pan  Pac.  - Small  Die 
Proofs)  V.F.,  usual  age  toning  P.F.  Cert, 
on  #263,  Very  Rare,  Cat.  $3,675  (Excl. 
#252)  $2,950 

#279,  280-4P2a  (1898  - Pan  Pac.  - Small 
Die  Proofs)  V.F.  + , usual  age  toning.  Very 
Rare,  P.F.  Cert,  on  #284,  Cat.  $1,800 

$1,500 

#285-93Pl  (1898  - Omaha)  Large  Dies 

comp,  set,  V.F.  & 4 values  with  slight 
age  stains,  full  size.  Rare  & Attractive, 
Cat.  $3,250  $2,650 

#331-42P2  (1908  Small  Die  Proofs)  Ex- 
tremely Fine,  Very  Rare,  Cat.  $3,600+ 

$2,850 

#537aE  (1919  “Peace”  Essay)  Superb, 

Deep  Red  on  India,  on  Large  Die  Sunk 
Card,  Engraved  Entire  Design — Very 
Rare  $750 

#C5P1  (16c  blue  airmail)  superb,  full  die 
proof,  full  size,  very  rare.  Cat.  $2,000+ 

$2,000 

WHAT  ELSE  DO  YOU  NEED  IN  U.S. 
PROOFS  OR  ESSAYS? 

Satisfaction  or  Immediate  Refund 
Gladly  Sent  on  Approval  with  References 
Installment  Payment  Terms  If  Desired 

(No  Interest  or  Carrying  Charges) 

JACK  E.  MOLESWORTH,  INC. 

88  BEACON  STREET 

SPA  BOSTON,  MASS.  02108  APS 

CSA  Phone  (617)  523-2522  EPS 


ROBSON  LOWE 
AUCTIONS 


Many  forthcoming  sales  include 
material  of  considerable  interest  to 
collectors  of 

Essays  and  Proofs. 


These  include: 

Sept.  10  in  Bournemouth  Rev- 
enue Stamps  of 
the  World 


14/15  in  London  Borneo, 
Brunei,  Labuan 
and  Sarawak 

28/30  in  London  Great 
Britain,  Classics, 
Revenue,  Cinder- 
ella. 


and  many  other  sales  between 
October  and  December. 


Subscription  rate  cards  for  all  our 
auction  catalogs  gladly  sent  on  re- 
quest. 

ROBSON  LOWE,  LTD. 

50  PALL  MALL,  LONDON 

SWl  Y 5JZ,  ENGLAND. 

Cables:  “Stamps  London  SWl”. 

Telex:  915  410. 

V.A.T.  Registered  No.  239/4486/31 


YOU’RE 

ON  THE 

BIG  BOARD 

AT 

HARMERS 


Sell  through  Harmers  and  get 

Concise  and  Experienced  Auction 
Programming^ 

with  full  consideration  to  timing, 
competitive  auctions  and  philatelic 
attractions. 

Projessionally  Produced  Auction 
Catalogues, 

Liberally  illustrated;  produced  hy 
the  Publicity  Department  of 
Harmers. 

An  International  Clientele, 

based  on  the  three  mailing  lists  of 
H.  R.  Harmer,  Inc.,  (New  York), 
H.  R.  Harmer  Ltd.  (London)  and 
H.  R.  Harmer  Australia  Pty.,  Ltd., 
(Sydney,  Australia),  brought  to- 
gether over  decades  of  service  and 
satisfaction. 

Extensive  World-Wide  Advertising, 

generous  at  all  times,  directed  to  areas  of  particular  interest  relative  to  the  auction’s 
contents. 

Top  Specialist  Describers, 

with  some  200  years  of  professional  phikUely  between  them. 

Pull  Insurance  at  all  Times, 

including  transit  insurance  and  “on  premises”  coverage. 

Free  Appraisals  to  Vendors, 

not  wishful  thinking,  but  factual. 

Guaranteed  Minimum  Realizations, 

based  on  appraisal  figures  (for  a small  additional  charge). 

Advance  Payments  on  Request,  Prompt  Settlements, 

up  to  60%,  based  on  appraisal.  five  weeks  after  the  auction. 

And  All  These  At-  The  Normal  Recognized  Commission  Rates! 

We  have  an  excellent  descriptive  booklet  “Modern  Methods  of  Philatelic  Selling”  which  we 

will  be  happy  to  send  gratis. 

H.  R.  HARMER,  INC. 

Ihe  International  Stamp  Auctioneers  ' 

6 WEST  48th  STREET,  NEW  YORK,  N.Y.  10036 

Telephone:  (212)  757-4460  (3  lines)  Cable:  Harmersale,  New  York 


